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Abstract

Conversational Implicature was first outlined by Grice in his lecture
“Logic and Conversation”. In order to guarantee a successful, accurate
and effective communication, the two sides of a conversation are required
to arrive at a common aim and adopt a cooperative principle throughout
communication. Grice called this “Cooperative Principle”(abbreviated as
CP) to which the two sides should equally conform. It consists of four
sub-principles, or “maxims”: maxim of quantity, maxim of quality,
maxim of relation and maxim of manner. Thus people concerned are
required to obey some principles or maxims. It is obvious that an
utterance, which violates a maxim, will often lead to an extra
meaning-implicature. The hearer will have much difficulty in making a
correct judgment of the extra meaning. Even the understanding of the
extra meaning may vary with different individuals. Therefore, in
translation, the translator should pay much attention to transferring the
conversational implicature hidden in conversation, thus helping target
readers appreciate the fiction successfully. _

In fictions, characters always violate the regularities to generate
more than what is said, that is, they employ indirect expressions to
produce conversational implicatures by flouting the CP and the
conversational maxims. Speakers’ Conversational Implicature is
confirmed in particular situation; while, for some factors, Conversational
Implicatures often can’t be understood well, such as lack of the common

context, background knowledge, beliefs or interests, etc. Grice’s



Conversational Implicature Theory is right to interpret the generation and
understanding of these specific examples’ implicatures.

Under the guidance of Cooperative Principle and Conversational
Implicature, this thesis focuses on how Conversational Implicature can be
transferred in translating fictions. First, this thesis explores the
Cooperative Principle and Conversational Implicature. Then it analyzes
the features of conversations with implicatures or not in fictions, and how
to grasp implicatures in fictions. Finally, the thesis discusses the
translation strategies for Conversational Implicatures in terms of
reproduction, manifestation and explanation of the original implicatures.
Meanwhile, with many examples, especially these having two versions,
the thesis discusses how the translator adopts different translation
methods to reproduce the conversational implicatures in target text.

No matter what strategy we take, we should try our best to make
target readers master the deep meaning of original text on the basis of
understanding original Conversational Implicatures fully, thus helping

target readers understand and appreciate foreign fictions better.
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On Translation of Conversational Implicature in Fictions

Introduction

As a communicative activity, translation has ever since contributed
to the processing and exchange of information both with and across
cultural boundaries (Steiner, 2004:51). As a matter of fact, translation has
also been studied throughout the centuries. It seems that there have been
to date no universally accepted theories and principles for it. Thus,
translation takes more than one aspect into consideration. The current
translation studies are concentrating on describing and analyzing the
procedure or processes, rather than commenting on the product itself and
asking how well or badly any particular translation has been done.

As we all know, there exist complex and countless types of
information hidden behind the texts in fictions, most of which are
difficult for translators to identify and reproduce in the process of
translation. Therefore, the problem is how to make these implicit or
intended meanings reproduced correctly in the target texts. Now that
translation is a communicative activity, it unavoidably has a close
relationship with pragmatics which is the study of language in use and is
the study of meaning, not as generated by the linguistic system but as
conveyed and manipulated by participants in a communicative situation
(Peccei, 2000). Pragmatics is of great importance to both the process of
translation and the critique of the products of translation.

The basic theory of this thesis is Grice’s conversational implicature
theory and the cooperative principle. The principle and its maxims require

people to communicate in a cooperative way and the violation of the
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principle can lead to the conversational implicatures. As for translation, it
is also restrained by this Cooperative Principle because the process of
translation is also a process in which translators, as the mediator, mediate
the macro-conversation or the cross-cultural communication between the
original author and the target language readers. Translation means
communicating (Nida, 1993:116). Therefore, the Cooperative principle
can work both as a general theory of translation and as an instruction for
the translator to learn how to transfer conversational implicature across
languages because under the guidelines of this principle, the translator
may better understand the nature of his work and then act as a qualified
mediator. However, since translation is a kind of interlingual
communication, the function of this principle is far more complex. The
translator must take the contexts in different cultures into consideration.
Generally speaking, the process of translating conversational implicatures
consists of two steps: the first one is that the translator understands the
conversational implicatures with the help of the source context; the
second one is that the translator reproduces these conversational
implicatures in the target text. In both steps, the translator should observe
and depend on the Cooperative Principle and its four maxims.
Cooperative Principle and Conversational Implicature Theory, as a
branch of pragmatics, explain how the implicit meanings are generated
and how participants understand the conversational implicatures in the
process of communication with the help of certain context (Zhang Delu,
1993:51-55). According to Grice (1975), the guidelines of four basic
maxims of conversation-the quality maxim, the quantity maxim, the

relevance maxim and the manner maxim-jointly express a general
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cooperative principle. The principle guarantees that our verbal exchanges
are to be rational. However, the principle just provides points of
orientation rather than strict rules which have to be followed by language
users. People can and do refuse to adhere to these maxims in some
situations (Baker, 2000:225).

Thus these maxims are frequently violated in the process of
communication and conversational implicatures are generated (Grice,
1998:296). “Conversational Implicature”, a term invented by Grice
(1975), refers to any meaning implied or “implicated” by the utterance of
a sentence in addition to what is literally said. Grice divided the category
of conversational implicature into two distinctions-the generalized and
the particularized implicature. A generalized implicature is a conventional
implicature that “arises without any particular context or special scenario
being necessary”. A particularized implicature “does require such specific
contexts” (Jiang Wanggi, 2000). In the later part of his works, Grice holds
that the particularized conversational implicatures arising from violating
the cooperative principle can be presented as speech act, indirect speech
and some rhetorical figures such as irony, metaphor and hyperbole etc.
(Grice, 1998)

Basil Hatim and Ian Mason hold that all texts can be seen as
evidence of a communicative transaction taking place within a social
framework, and translation should be regarded as “a communicative
process which takes place within a social context” (Hatim and Mason,
2001:3). They also regard the translator as the mediator between the
producer of original text and the receivers of target text. They claim that

the translator stands at the center of a dynamic process of communication
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and mediates this communication in a very direct way. This is to say,
translation is actually a communicative process in which the translator
acts as the intermediary. Therefore, in the process of this
macro-communication between the original author and the target readers,
translators, as mediators, should observe the cooperative principle to
identify the speaker’s conversational implicatures in the original text and
reproduce them correctly in the target language to convey them to the
hearers (the target readers). In fact, the first stage of translation is
governed by the cooperative principle of original text, while the second
stage by that of the target language.

This thesis is intended to explore the translation of conversational
implicatures in fictions. Under the guidance of cooperative principle and
conversational implicature, this thesis focuses on how conversational
implicatures can be transferred in translating fictions. First, this thesis
explores the cooperative principle and conversational implicature as well
as their relationship. Then it analyzes the language features of characters
and the conversation between many types of characters. Finally, with
many examples, especially these having two versions, the thesis discusses
how the translator adopts different translation methods to reproduce the
conversational implicatures in target text.

By analysis of the translation of dialogues in fictions, we can offer a
help for people to understand the deeper implicatures in original text. And

it is good for people to understand and appreciate foreign fictions.
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Chapter 1 Theoretical Basis

“In everyday talk, we often convey propositions that are not explicit
in our utterances but are merely implied by them.” (Blimes, 1986:27)
That sentence used in actual situations may have some extra meaning,
something which is not inherent in the words used. Then what is the
mechanism underlying the use of a sentence to convey extra meaning? Or

“to use the established wording in pragmatics, how can one mean more
than one says? Actually, they are some questions to which the theory of
conversational implicature attempts to provide tentative answers.

The theory of conversational implicature was proposed by Oxford
philosopher Herbert Paul Grice. There is evidence that Grice began to
formulate his ideas of this theory in the fifties, but it was through the
William James lectures he delivered at Harvard in 1967 that this theory
first became known to the public. Part of the lectures was published in
1975 under the title of “Logic and Conversation”, on which we base our
present discussion.

Actually, there is always some regularity in our conversation. “Our
talk exchanges do not normally consist of a succession of disconnected
remarks, and would not be rational if they did. They are characteristically,
to some degree at least, cooperative efforts; and each participant
recognizes in them, to some extent, a common purpose or set of purposes,
or at least a mutually accepted direction.” (Grice, 1975:45) This purpose
or direction may be fixed from the start, or it may evolve during the

exchange; it may be so indefinite as to leave very considerable latitude to
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the participants. People might then formulate a rough general principle
which participants will be expected to observe. This can be called
Cooperative Principle. The following is the discussion on cooperative
principle, conversational implicature and the standards we used when

translating them.

1.1 Cooperative Principle and Conversational Implicature
As one of the core ideas in Pragmatics, cooperative principle is
significant in guiding verbal communication in the living world. This
theory is concerned by linguistics home and abroad, such as foreign
linguists Horn, Levinson, Leech, Sperber, Wilson and domestic Xu
Shenghuan, Qian Guanlian, Zhou Liquan, and so on. They search,
evaluate, complement and improve the Cooperative Principle, which help
develop the Gricean Conversational Implicature Theory. Stating the view
of Cooperative Principle, Grice and others pay more attention to
conversational implicature including its definition, characteristic and so

on.

1.1.1 Grice’s Cooperative Principle

“Pragmatics is the study of language in use. It is the study of
meaning, not as generated by the linguistic system but as conveyed and
manipulated by participants in a communicative situation (Baker, 2000).”
Cooperation is a very important notion in pragmatics, which is relevant to
all kinds of texts including spoken conversation as well as written texts
(Hickey, 2001). “In fact, cooperation, perhaps of a rather more basic type,

is an inherent feature of all kinds of linguistic communication (Hickey,
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2001:25).” The writers and readers should both constitute a type of
cooperation with the text and with the norms and expectations of the
culture within which the text exists and is accepted (Hickey, 2001).
Among cooperation theories, the most popular is the account brought
about by Grice in his CP and its four Maxims.

As a very important composing part of pragmatics, Grice CP and its
four Maxims are paid much attention to by many scholars and language
workers in the translation field, such as Li Hongmei(2006), Guo
Yan(2006), Wang Yaxin(2004), etc. Leo Hickey(2001) holds that Grice
(1975) account of some of the effects of communicative activities is the
most famous account of what linguistic cooperation amounts to which has
emerged from the philosophy of language and also “probably the most
systematic account, in so far as it appears to strike a reasonable balance
between a potentially unstoppable proliferation of principles and a denial
of the need for or possibility of classification beyond one, overarching,
principle (Hickey, 2001:25).”

Before moving on to Grice CP and its four Maxims, his notion
“implicature” has to be mentioned first. Grice notices that in daily
conversations people do not usually say things directly but tend to imply
them.

Example 1:

A: How about going to the Imperial Palace on May Day holiday?

B: There will be many travelers from all over the world.

In this conversation, we can’t interpret B response successfully only
depending on a good mastery of linguistic systems. It may mean “No,

we’d better not go there because it’ll be very crowded” or “Yes, I'd like
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to go there because we can meet people of different cultures.” An
utterance can be open to two or more possible interpretations. How can
we atrive at a particular inference or, in Grice terms, an implicature which
is not explicitly expressed?

There is some regularity in conversation. “Our talk exchanges do not
normally consist of a succession of disconnected remarks, and would not
be rational if they did. They are characteristically, to some degree at least,
cooperative efforts; and each participant recognizes in them, to some
extent, a common purpose or set of purposes, or at least a mutually
accepted direction” (Grice, 1975:45). In other words, we seem to follow
some principle like the following: “Make your conversational
contribution such as required, at the stage at which it occurs, by the
accepted purpose or direction of the talk exchange in which you are
engaged” (ibid.). And this principle is known as the Cooperative Principle

or CP for short, which is well known to us.

1.1.2 Grice Conversational Implicature

Grice develops the concept of implicature which is essentially a
theory about how people use language. Implicature is the term which has
the highest frequency of occurrences in Pragmatics. It is difficult to look
up in an ordinary English dictionary. Grice coins this word in his article
Logic and Conversation. Implicature means “What is implicated” or
“what is implicitly conveyed” in contrast to “what is said”.

Conversational implicature separates from the notion of implicature.
It must be attached to some restrictive conditions. Properly speaking,

conversational implicature should be: speakers gives extra meaning to his
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or her words according to different contexts, and expects listener can
distinguish correctly by related inference. It means that conversational
implicature includes three essential elements at least, namely users
(speaker and listener), context and inference.

The second element context can change and affect the conversational
implicature. The same sentence “It’s cold.” may imply that listener should
turn on the air conditioner or turn off. In brief, there is no one-to-one
correspondence between conversational implicature and its information
carrier. It is inevitable to consider the context when listener makes sure
the conversational implicature, especially paralinguistic context and
non-linguistic context. Paralinguistic context contains speakers’ facial
expressions, actions, tone, and so on. And non-linguistic context refers to
the situation of the moment of utterance and the word or encyclopedic
knowledge.

In addition, decoding procedure of conversational implicature must
depend on correct inference. The effect of inference is everywhere in
speech using. Professor Cheng Yumin contributes its function to three
aspects: 1) interpreting ambiguity; 2) establishing the discourse coherence;
3) producing conversational implicature.

Conversational Implicature Theory and Cooperative Principle play a
key role in interpreting the true attention of communicators. And how the
conversational implicatures generate interests Grice and other linguists a
lot. They study the relationship between the two theories, and explain the
conversational implicatures in different points of view.

Grice pays more attention to the conversational implicature

generated by violating Cooperative Principle, but he also affirms in Logic
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and Conversation (1967) that obeying the Cooperative Principle can
generate the conversational implicature, too. However, he does not proof
it like treating the former. About this question, Levinson does some
further complement. He classifies the conversational implicature
generated by violating or flouting the Cooperative Principle into one, and
generated by obeying into another. He calls it the standard conversational
implicature.

In Grice’s opinion, the speeches which people use in daily life are
not irrelevant, They are the result certain cooperation. Communicators
would recognize at least one or a group of collective intention, or they
have a same direction of communication. Of course, this intention or
direction may be a fixed one at the beginning of conversation, or a
comparatively free one. Communicators have freedom to converse
randomly. However, the content of conversations still obeys a quite crude
principle in fact.

| 1) By violating the maxim of quantity

Concerning the first maxim of Quantity, Grice uses as an example (2)
an imagined reference letter by A for his past student X, who is applying
for a lectureship in philosophy, and it reads: “Dear Sir, Mr. X command
of English is excellent, and his attendance at tutorials has been regular.
Yours, etc.” Grice comments, “A cannot be opting out, since if he wished
to be uncooperative, why write at all? He cannot be unable, through
ignorance, to say more, since the man is his pupil; moreover, he knows
that more information than this is wanted. He must, therefore, be wishing
to impart information that he is reluctant to write down. This supposition

is tenable only on the assumption that he thinks Mr. X is no good at

10
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philosophy. This, then, is what he is implicating” (Grice, 1975; 52).
The following is another example (3) for the sub-maxim of quantity:
Aunt: How did Jim do his history examination?
Mother: Oh, not at all well. They asked him things that happened
before the poor boy was born.

Apparently, it is enough for mother to say “Oh, not at all well”. But
she adds one redundant sentence. Listener can infer the conversational
implicature from this sentence: mother thinks that obtaining the bad
marks in history examination is not child’s fault. Because the questions
on the examination paper are the events which happened before her child
was born.

2) By violating the maxim of quality

By offering something that does not conform to the fact, the speaker
purposely violate§ the first subordinate maxim of “quality”, so that the
listener infers conversational implicature. The examples Grice provides
for the violation of Quality maxim are all traditional figures of speech
like the following example (4):

A) He is made of iron.

B) Every nice girl loves a sailor.

That is, at the level of what is said, they are false statements. No
natural human being is made of iron, unless he is a robot. So ex.A will not
be taken literally. Instead we will interpret it as a metaphor, meaning this
man has a character like iron. In the case of ex.B, the implicature is that
many girls love sailors.

3) By violating the maxim of relation

Some conversational implicatures are generated by violation of the

n
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Relevance maxim. The speaker may not say something that is explicitly
related to the topic of the conversation and invites the hearer to seek for
an interpretation of the possible relevance. For example (5), at a genteel
tea party, A says ‘Mrs. X is an old bag.” There is a moment of appalled
silence, and then B says ‘The weather has been quite delightful this
summer, hasn’t it? B has apparently refused to make what He says
relevant to A’s preceding remark. He thereby implicates that A’s remark
should not be discussed and, perhaps more specifically, that A has
committed a social gaffe (Grice, 1975; 54).

Another example (6):

A: I am out of petrol.

B: There is a garage round the corner.

B would be infringing the maxim ‘Be relevant’ unless he thinks, or
thinks it possible, that the garage is open, and has petrol to sell; so he
implicates that the garage is, or at least may be open, etc.

4) By violating the maxim of manner

The speaker purposely violates the first sub-maxim of “manner”: do
not make your contribution obscure, and says something in an obscure
manner to the listener, which is not understood by the other present
persons, so that the conversational implicature which cannot be conveyed
to the third person in inferred.

Example (7):

A: Let’s get the kids something.

B: Okay, but I veto I-C-E-C-R-E-A-M-S.

B’s answer uses the spelling of letters instead of the pronunciation of

the words. He may not want the children to listen to this word and give

12
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out immediate reaction. Here B violates the maxim of manner to show
that ice cream is not good for children.

When illustrating violation of the maxim of manner, Grice uses an
example (8)-William Blakes lines” Never seek to tell they love, Love that
never told can be.” In this case, love may refer to an emotion or the
person one loves. And “Love that never told can be” may mean either
“Love that cannot be told” or “Love that if told cannot continue to exist”.

And if a reviewer has chosen A in the example rather than B, the
prolixity implicate that Miss X’s performance is so poor that the words’
meaning cannot be applied.

Another example (9):

A. Miss X sang “Hoﬁe sweet home”.

B. Miss X produced a series of sounds that corresponded closely

with the score of “Home sweet home”.

Grice did not give any example of disorder, which is understandable
in that generally a disordered utterance will not convey anything but the
fact that the speaker is mentally unsound. They had a baby and got
married is not a disordered version of They got married and had a baby.
They are both ordered, though, in their own different ways. But the
Chinese example & ff B may be seen as an instance of the
exploitation of this maxim.(# 8%, 2007; 195)

Actually, violating Cooperative Principle existed in our real
conversation. Under this situation, people actually sometimes don’t talk

with each other under the guidance of CP and its maxims.
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1.2 Translation Theories Concerned

Translation has a long a history as human being, and the translation
criteria can be dated back to the beginning of translation practice.
Nowadays, there are more and more translation theories appeared in the
translation field. We meet many translation theories when we deal with
translation. Therefore, it is very important to know these translation

theories.

1.2.1 General Standards for Translation

Before 1970s, equivalence and faithfulness were regarded as
dominant principles in translation studies in the West and China
respectively under the tremendous influence of the source-text-oriented
translation theories. Translation was likened to reflection, mirror image,
or transparent pane of glass. Any treason, mutation or deviation from the
original text was always criticized, and the translator was reduced to a
‘secondary figure, who is supposed to remain invisible in the translated
work. In respect of the criterion of faithfulness, there have been numerous
expositions and debates on it.

Undoubtedly, the translation theory has played a historical part of
great value both in guiding the past translating practice and in
accelerating the development of Chinese translation. Lou Xinzhang once
pointed out that traditional translation theories of China have developed a
system of its own. He summarized the evolution of Chinese translation
theories in the following paradigm: cling to the original, pursuing
faithfulness, spiritual resemblance, sublimation.

The triple translation criteria of “Faithfulness, Expressiveness and

14
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Elegance” proposed by Yan Fu has exerted much influence on translation
theory history, and then the “faithfulness, smoothness” criteria, the
“spiritual resemblance and sublimation” theory, are also influential in
Chinese translation theories.

For almost a century, the criteria have been the subject of debate
among the translators. The debate is always around “elegance”. Yan Fu
held that only the language before the Han Dynasty could be considered
elegant and old vocabulary, old structure of Chinese must be used in order
to represent the original work fully and adequately. Therefore he can be
said to oppose the use of the vernacular or popular language of the people,
and he was against the application of the vernacular language in
translation, that is the reason why many people criticized his “elegance”
standard.

Yan Fu’s “faithfulness” means the full and complete conveyance or
transmission of the original content or thought. His “expressiveness”
demands that the version must be clear and flowing without any
grammatical mistakes or confused logic and sense. His “elegance” refers
to the use of classical Chinese before the Han Dynasty.

For almost a century, the criteria have been the subject of debate by
the translators. The debate is always around “elegance”. Yan Fu held that
only the language before the Han Dynasty could be considered elegant
and old vocabulary, old structure of Chinese must be used in order to
represent the original work fully and adequately. Therefore he can be said
to oppose the use of the vernacular or popular language of the people, and
he was against the application of the vernacular language in translation,

that is the reason why many people criticized his “elegance” standard.
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In the west, discussions concerning equivalence in translation theory
can be traced to nearly 2000 years ago. Etienne Dolet emphasized that
translations should work with the greatest fidelity to the intention of the
authors; translation theories in the west of the seventeenth and eighteenth
centuries demanded that the translator’s fidelity ought to get the author’s
confirmation and the intentions of the latter must be absorbed. Alexander
Fraser Tytler put forth the three laws of translation in 1790 after Campbeli
summary of translation criteria. But it was Catford who made a most
detailed specification of equivalence for the first time.

Since the 1950s, with a booming growth of translation studies from
the linguistic angle, fierce debates occurred over which direction should
be followed in translation studies, resulting in the formation of two
distinct groups of translation theories: the literary school and the
linguistic school. Among the latter group, there are numerous theorists
who have expounded issues centered on the notion of equivalence.

Although the translation theorists had always been pursuing some
kind of equivalence between the source and target, the concept of
equivalence was not definitely put forward until Jakobson from a
linguistic and semiotic angle approached the problem of equivalence:
“Equivalence in difference is the cardinal problem of language and the
pivotal concern of linguistics”. This definition has turned out to be vital
for the further development of translation theory. From then on, many
people put forward various terms concerned with equivalence, and the
following one to be introduced is Catford textual equivalence.

Catford has been criticized for having relied excessively on an

essentially referential theory of meaning, “an approach which translation
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theorists...have found too narrow” (Baker 78). He was also censured for
“using simplistic, invented sentences to exemplify his categories of
translational equivalence, and for limiting his analysis to the level of the
sentence” (ibid). Nevertheless, his approach to and insights in translation

equivalence are more valuable than to be looked down upon.

1.2.2 Standards for Translation of Conversational Implicature

Translation is not only an activity of language but also an activity of
human thoughts and the process of translation is exactly a process
concerning the human thoughts activity. Bao Huinan holds that the
similarity in human thoughts makes the translation possible. Thus, people
from different cultures are likely to have a similar opinion on the same
object. Human beings live in the same world, and their languages reflect
their commonality. That is to say, in spite of using different languages,
they can express themselves, refer to the objects and relate something
with the same regularity of thoughts, such as concept, inference and
generalization etc. As regards the translation process, the communication
between the object of translation (SL text and its author) and the subject
(the translator) depends mainly on the common regularity. This common
regularity of thoughts is a similarity between human beings (Bao Huinan,
2001:23). Therefore, in most cases, translators can translate the
conversational implicatures literally, which can not only retain the form
of the SL text but also convey the implicated meanings. In the same way,
the TL readers can reason out what is implied by the SL author. (Gutt,
2004:173-176)

However, in addition to the similarity, human thoughts also have
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their own individualities. Different nations have different histories,
religions and customs etc. Therefore, different nations will view the same
object from different perspectives which reflect on the forms of their
expressions in languages. For example, to express the concept “to achieve
two aims with a single action”, Chinese people can say “—Z5#1§” or
«—5 XAE”; while in English, people use “to kill two birds with one
stone”(—A %) ; in French, it can be expressed like this “faire dune
pierre deux coups” (—#RALITHAL). Hence, the individualities of
human thought can lead to differences in the forms of language
expression (Bao Huinan, 2001:23-24). Because of the differences in
human thoughts, translators can by no means convey the conversational
implicatures exactly by word-for-word translation in the translation
process. In this case, they have to use some methods to compensate for
the conversational implicatures in the TL text at the expense of the
language forms of the SL text. But the reproduction of conversational
implicatures does not mean that the translator should interpret the implicit
meaning of the SL text in detail in the TL text. For TL readers are as
clever as the SL readers and they can infer the implied meanings
according to the TL context (Wang Weihong and Chen Maoxin, 2001:1-6).
The process of reasoning out the conversational implicatures is not to
make all the implicit meaning explicit in the TL text, but to supervise the
translator in reproducing the conversational implicatures effectively in the
TL text in a more natural, real and accurate language (Wang Shenbao,
1996:15).

Therefore, to translate the conversational implicatures, translators

must understand what is implied by the author in the SL text with the aid
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of the SL context in that the author often conveys the meaning in an
indirect way in order to make readers imagine by themselves. If
translators do not understand the conversational implicatures correctly,
they can not convey the correct information to the TL readers, and the TL
readers will be puzzled or misled. In addition, according to the TL context,
translators can use some methods to reproduce the implied information
such as to change the form of the SL in the TL text, add notes to explain
the implied information or to delete some extra information etc. so as to

avoid ambiguity and misunderstanding.
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Chapter 2 Conversations in Fictions

Fiction is an art of written language, diverse in style and rich in
linguistic variety. Fictional language consists of characters’ speech and
narration. In fictional writing, writers manipulate frequently the style of
conversation to achieve lively description of varied characters. Generally,
characters’ speech is considered as what characters say in literary works,
which, in order to differentiate it from narration, is traditionally put in
quotation marks. Some researchers hold that characters’ speech represents
itself in four forms, namely, dialogue, monologue, psychological
language and author-character language. In their eyes, conversation is a
fairly common form of characters’ speech, and a conversation is generally
performed between two participants, and occasionally more than three

participants.

2.1 Conversations without Implicatures

According to Mick Short (1996), we need at least three levels of
discourse to account for the language of fictional prose (i.e. a novel or
short story), because there is a narrator-narratee level intervening between
the character-character level and the author-reader level:

Addresserl---Message---Addressee 1

(Novelist) (Reader)

| Addreser2---Message---Addressee 2

(Narrator) (Narratee)

Addresser3---Message---Addressee 3

(Character A) (Character B)
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This diagram only accounts for the novel “in general” in the sense
that all novel works as a form. But any particular novel may neutralize
some of the distinctions, multiply others, or do both at the same time. The
fact that there are six participants in the basic discourse structure for the
novel automatically means that there are more viewpoints to be taken into
accounts in the novel than in other genres (e.g. poetry). But the
opportunities in particular novels for multiplying the number of
viewpoints to be considered, and related to one another, are myriad. It is
thus hardly surprising that the novel has become the genre where writers
have explored viewpoints extensively.

I-narrators the person who tells the story may also be a character in
the fictional world of the story, relating the story after the event. In this
case the critics call the narrator a First-Person or [-Narrator because when
the narrator refers to himself or herself in the story the first person
pronoun ‘I’ is used. First-person narrators are often said to be “limited” -
because they don’t know all the facts or “unreliable” because they trick
the reader by withholding information or telling untruths. This often
happens in murder and mystery stories.

Third-person narrators If the narrator is not a character in the
fictional world, he or she is usually called a Third-Person Narrator,
because reference to all the characters in the fictional world of the story
will involve the use of the third-person pronouns, he ,she, it or they. This
second main type of narrator is arguably the dominant narrator type.

Schema-oriented language Viewpoint is schema-oriented. It is worth
noting that different participants in the same situation Will have different

Schemas, related to their different viewpoints. Hence shopkeepers and
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their customers will have shop schemas which in many respects will be
mirror images of one another, and the success of shop-keepers will
depend in part on their being able to take into account the schemas and
points of view of their customers.

Besides indicating viewpoint by choosing what to describe, novelists

"can also indicate it by how it is described, particularly through
expressions which are evaluative in nature:

Given vs. New information at the beginning of a story, we should
thus be able to predict that narrative reference to everything in the fiction
except items generally assumed by everyone in our culture (e.g. the sun)
must be new, and hence should display indefinite reference. This is what
happens, for example (10), at the beginning of Thomas Hardy The Mayor
of Casterbridge:
| One evening of late summer, before the nineteenth century had
reached one third of its span, a young man and woman, the latter carrying
a child, were approaching the large village of Weydon-priors, in Upper
Wessex, on foot.

The first mention of the man (and by implication the woman) and
that of the child have indefinite reference (a young man and woman, a
child) because we have not met them before. As a consequence, we tend
to get a distanced “bird eye view” of the characters. The nineteenth
century has definite reference because Hardy can assume that his readers
will already know what the phrase refers to. But note that even in this
straightforward description, the village of Weydon-piors gets definite
references for its first mention, encouraging us to pretend to ourselves

that we are already familiar with it. Hardy is thus “positioning” his
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readers as people who are familiar to some extent with the village (and
hence the area) but not the characters.

Deixis because DEIXIS is speaker-related it can easily be used to
indicate particular, and changing, viewpoint. In the following example
from The Secret Agent, we see Mrs. Verloc actions from Mr. Verloc
viewpoint:

Mr. Verloc heard the creaky plank in the floor and was content. He
waited.

Mrs. Verloc was coming.

In addition to the perception and cognition verbs heard and waited
and the indication of his inner mental state (was content) we can see that
Mrs. Verloc movement towards her husband is viewed from Mr. Verloc
position (coming). The fact that the events are only seen from Mr. Verloc
viewpoint is strategically important at this point in the novel. He does not

realize that his wife is about to kill him.

2.2 Conversations with Implicatures

Fictional dialogues are considerably important in portraying
characters and helping the development of plots. They play an important
role in the source text and should be give lots of consideration in the
process of translation. However, fictional dialogues obviously differ from
daily conversations in many ways. Carter acknowledges at the outset that
natural conversation and fictional dialogues differ in many ways.
Fictional conversations are not only ‘tidied up’, which means that there
are relatively few unclear utterances, overlaps, false starts, hesitations and

repetitions but also are governed by literary conventions, so that fictional

24



On Translation of Conversational Implicature in Fictions

conversations are hardly faithful transcription of natural conversations
(1995). However, certain principles such as CP and CI govern fictional
dialogues as they do natural conversations, and in the former case as in
the latter, a reader or hearer must recognize and attend to those principles
in order to comprehend the dialogues. .

CP and CI are applied to daily conversations as well as fictional
dialogues. In fact, by violating some conversational maxims in fictional
dialogues, the author presents to readers the characters’ inner world, such
as psychological state, mental state, feelings and emotions.

Let us examine a simple example from Emily Bronte Wuthering
Heights in which Nelly Dean and Isabella are talking about Heathcliff: .

Example (11):

Nelly Dean: ‘Hush, hush! He a human being,” I said. ‘Be more
charitable; there are worse men than he is yet!’

Nelly Dean breaks the maxim of quantity by stating what is
self-evidently true and therefore from redundant information: Heathcliff
is a ‘human being’. We know that human beings usually and should
afford sympathy, care and consideration etc. to each other. To Heathcliff,
the implicature, apparently by what follows, arises that he deserves to be
treated with sympathy, care and consideration etc. When Nelly Dean said
‘there are worse men than he is yet!” she breaks the maxim of quality ‘do
not say that for which you lack adequate evidence.’ There is no adequate
evidence for her to say there might be even worse men than Heathcliff.
What she said about him is merely her subjective understanding. The
implicature arising from Nelly utterance is that Heathcliff is not the worst

man in the world, he is one of us, Isabella should forgive him for what he
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had done.

The breaking of the maxims of quantity and manner can be seen in
the following extracts from Agatha Christie Destination Unknown:

Example (12):

Wharton: “What about the wife- you’ve tried her?”

Jessop: “Several times.”

Wharton: “Can’t she help?”

The other shrugged his shoulder.

Jessop: “He hasn’t so far.”

Wharton: “You think she knows something?”

Jessop answers Wharton first question straightforwardly. However,
his response to the second breaks the maxims of quantity and manner. It
is quite common for a contribution to a conversation to break more than
one maxim at a time (Leech and Short, 1981). It breaks the maxim of
manner because if he had the information asked for, yes or no would have
been the shortest and most effective reply. The maxim of quantity is
broken because Jessop does not give as full an answer as he might. “He
can’t help” would have entailed the actual reply, but “he hasn’t helped”
does not detail “he can’t help”. One good reason for breaking one of the
maxims is to avoid violating one of the others. In this case Wharton
notices that Jessop is apparently breaking the cooperative principle and
interprets this violation as being necessitated by his not breaking the
maxim of quality. Jessop is not sure of the answer and therefore cannot
definitely reply yes or no. In real life the deduction of implicatures is
often aided by the use of kinesic signals-eg gesture like eyebrow raising

or head movement. In this case Agatha Christie gives us the kinesic
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information in her narrative description: Jessop shrugged his shoulders’,
thus helping us to understand Jessop implicature: not only that the woman
has not helped so far but also that she might be of some use in the future.
The two characters are obeying the cooperative principle even though
maxims are being violated.

Another example which appears to break both the maxims of manner
and quantity comes later in Destination Unknown:

Example (13):

“He supposed to be a cousin by marriage of Tom Betterton.”

“Supposed?”’

“Let us say, more correctly, that if he is who says he is, he is a cousin
of the late Mrs. Betterton.”

Again, in order to avoid breaking the maxim of quality by saying
“he is a cousin by marriage of Tom Betterton”, what he suspects is false,
Jessop uses a more complex and less definite locution. Hillary Craven
echoed the added part of the sentence in order to indicate that she has
understood the implicature, and to ask for further clarification. Although
this particular strategy is not really covered by Grice maxims, it can be
treated in an analogous fashion. Typically people employ echo questions
to indicate that they are not sure whether they have heard or understood
the relevant part of the precious remark properly. There is no obvious
reason to suppose that Hilary has not heard the sentence correctly, or that
it is difficult for her to understand. Hence we, like Jessop, treat the echo
as a request for more explicit information.

Therefore, the conversational implicature takes place, for the speaker

breaks one or more of the maxims of CP but the listener assumes that the
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speaker observes CP at a deeper level. Paul Grice advances the CP and CI
to be used to explain the implied meaning in daily conversations. Actually

these two rules always applied in fictional dialogues as well.

2.3 How to Grasp Implicatures in Fictions

As we know, implicature exists in most conversation of fictions. To
make the target readers understand as the original readers do the
translator should try his best to translate the implicature implied in

conversations. There are two ways in the following:

2.3.1 Understanding the Context

Context refers to any circumstances in which communication occurs
through people’s employment of natural language, and of which any
alternation, whether internal or external to the text, would affect the
nature of communication. In view of translation, context might be defined
as the environment of an utterance that includes linguistic factors and
nonlinguistic factors, namely, practical circumstances and setting. Since
the beginning of the1970s, linguists have become increasingly aware of
the importance of the context in the interpretation of sentence. In literary
it is obvious that context or background assumptions play a crucial role in
the study of relation between language and its users, specifically to the
contextual conditions governing the author choice of an utterance, and the
reader interpretation of it. By “context” here, it means not simply the
preceding linguistic text, the environment in which the utterance takes
place or the set of assumptions brought to bear in arriving at the intended

interpretation, but language users’ pragmatic knowledge, namely
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cognitive context. These may be drawn from the preceding text, or from
observation of the author and what is going on in the immediate
environment, but they may also be drawn from cultural or scientific
knowledge, common-sense assumptions, and, more generally, any item of
shared or idiosyncratic information that the reader has access to at the
time.

The meaning of a word or an expression is built on context to some
extent. Sperber and Wilson suggest that the context can not only help
translators to filter out inappropriate interpretations but also provides
premises without which the implicature cannot be inferred at all (Baker,
2000). Context involves many things, apart from the actual setting and
the participants in an utterance and the broader social situation.

In most writings, while it is recognized that context makes a major
contribution to understanding, the problem of how the intended context is
ideritified is not seriously addressed. The assumption is that in normal
circumstances only a single set of contextual assumptions could possibly
have been intended.

Imagine the following scenario. B is an aunt of a little boy, and A
knows that B has recently begun taking care of him. When they meet, A
asks B:

Example (14):

A: What is your nephew like?

B: He has much in common with James Bond.

At least for audiences of the 007 movies, the intended interpretation
of this utterance will be immediately obvious. You are intended to use the

contextual assumption that James Bond life is full of fight and shooting,
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and draw the conclusion that B nephew is extremely naughty.

Notice, though, that most people will have a lot more information
than this stored under the heading “James Bond”, who is a character
created by Ian Fleming, one of the popular Britain writers in the 20™
century. Though Bond does not really exist in real life, he is such as vivid
role created by Jan Fleming in the fictional world that most people love
him and accept what he did and what he said in the fiction wholly created
by the author.

In the example, you might know that James Bond is a very
keen-witted secret agent, that he has a talent to be a good agent, that he
could accomplish all missions which seem impossible to be done, that he
is very handsome, that he often wears business suit when appearing, that
he is very lucky that he always gets into girls good graces, especially very
beautiful and charming ones, and so on. By adding these assumptions to
the contéxt, you could derive a whole rahge of further information: that B |
nephews, like James Bond, is a naughty but keen-witted boy that he is
very handsome, cute and adored by girls who meet him, that he has a
talent to be a warrior, and so on.

There is another question: what can stop you adding ever more
contextual assumptions to the context, deriving ever more conclusions,
and deciding which part is what B intended to imply? Notice, of course,
that this is not what actual readers would do. This example suggests two
important observations, which have to be taken account of in the theory
of utterance interpretation.

Firstly, it is clear that in interpreting we do not assume that the

addresser intended us to go on expanding the context indefinitely,
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deriving even more interpretations. We do look for implicatures, of course;
but what we appear to do is choose the minimal set of meanings that
would make the utterance worth reading, and stop there.

Secondly, we do not-and could not-compare all possible
interpretations of an utterance before deciding on the intended one.
Intuitively, we do not do this; but, as this example show, theoretically, we
could not do it either, since for any utterance there is a huge range of
possible contexts and possible interpretations, not all of which could
concelivably be considered in the very short time it takes to understand an
utterance. What we need, and what readers seem to have, is some
methods of recognizing the intended interpretation as soon as it presents
itself, without necessarily considering any alternatives at all.

So interpretations will be different based on different contexts,
language users cannot take unrestrained imagination optionally. The first
reason is that possible interpretation is restricted by context and relevance
The second is that implicatures that have nothing to do with
communicative intentions are only the shadow of language.

Just like when you go out in a sunny day, your shadow will with no
doubt fall on the ground, but the shadow is not the purpose of outgoing.
Implicatures having relevance to intentions are not the purpose of
communication. (Xiong xueliang 1997) Only the first (relevant)
implicature inferred, relevant to communicators’ intentions and context, is
the real implicature of discourse. (Sperber and Wilson 1986, 1995) It is
not a very difficult task for people to get real implicatures. “Intention” is
the “Occam Razor” to restrict redundant implicatures. Human behavior is

also restricted by “principle of labor economy”. So in specific situation,
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some implicatures without intentions can be eliminated and become the
shadow of language.

It should be clear by now that understanding an utterance involves
considerably more than simply knowing the language. The class of
possible interpretations is determined, on the one hand, by the meaning of
the sentence uttered, and on the other hand by the set of available
contextual assumptions. The addressee task is to choose, from among this
vast array of possible interpretations, the actual, intended one.

Here we only pay mﬁch attention to the function of “context” and its
role in interpreting conversation. While in literary analysis, inference of
conversational implicatures does not always depend on concrete
“context”; because language users have already transformed the relevant
concrete linguistic context to contextualization and cognition through
experience. Besides, analyzing conversational implicatures in literary
works, we have to take two more steps: working memory and knowledge
structure.

Working memory, which has stored innumerable cells of relevant
“meaning” and “rules”, means the decoding process of the language use;
knowledge structure includes literary knowledge and the degree of
understanding the background of authors. (Xiong xueliang, 2001) So in
order to analyze implicatures in novels better, we could borrow a model
called “unilateral context inference model”:

Language decod (success)—conventional implicature

!

(fail) —context 1(working memory factors)(success)—implicature 1
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l

(fail)—context 2(knowledge structure factors)(success) —
impllicature 2

!

(fail) —communication failed

Therefore, we can see that to the explanation of conversational
implicatures, it can be seen as a process of addressee to choose and use

cognitive context.

2.3.2 Understanding the Culture

History of every ethic group has a great influence on the
development of language. The historical process in China is different
from that in America and England, so cultural connotations deposited in
their languages are different, especially in proverbs and idioms which are
usually used in conversations. When translating the idioms and proverbs,
translators must know more about the history and culture reflected in the
language. For example, Chinese men call their father-in-law “Z (Li”.If
this word is literally rendered as “Taishan”, the Westerners will be “
confused. In fact the allusion of “Z1l1” can be traced back to Tang
Dynasty.

Legend as well as customs will always be reflected in the idioms.
Britain has nearly a thousand years of history, and English has substantial
changes from the ancient to the modern times. The vocabulary has been
greatly enriched through a mix of other languages in which many ancient
idioms are from Aesop's fables, Greek mythology, Roman mythology or
the Bible stories. And many other idioms are from the modern literary

works of W. Shakespeare, A. Pope and C. Dickens, or from the historical
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events in the middle of the 20th century. For example, “sour grapes(¥i LA
B, FM#i%)” is from “Aesop's Fables” , “The touch of Midas(&i 4
K)” is from Greek mythology; “To wear one” s heart on one” s sleeve(/f
Heifi 3 CH9/4%)” comes from Shakespeare’ s Hamlet, “ Achilles heel”
comes from Homer’ s Iliad, and “Dunkirk evacuation( ZI/R 7 #UE)”
is used after the Second World War.

In China, many idioms which are in historical documents are
concerned with historical characters or historical events. For example,“ it
B “5EBIAR 7, “HIIETR". “BUTHRZ”. “MEER" “H|
FE$E8)” are about the ancient war, while the idioms, “EZEH%&E”. “IY
H#EA”. “Ehg2ME” are about the figures in the history. These idioms
all have close relationship with specific historical period or characters.
Without the historical background, they can not be understood. In the
literary translated works, there are many such examples.

Example (15):X#EG1E: “XBIHHBAR. EFHFEN, RFEKX,
MATHET, BEEOREG, FEhs, R (EFF,
AT, (LR HAE)

“Don’t be so sure,” said Granny Liu. “Man proposes. Heaven
disposes. Work out a plan, trust to Buddaha, and something may come of
it for all you know-+-” (#%Em, /1%, 1980)

“l wouldn’t say that,” said Grannie Liu. “Man proposes. God
disposes. It’s up to us to think of something. We must leave it to the good
Lord to decide whether he’ll help us or not. Who knows, he might give us
the opportunity we are looking for...”(Hawkes,1973)

In this example, the image in the original works “X” (Heaven)is

preserved in Yang Xianyi’s version. It conveys the conception of Taoism
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as well as a Chinese person’s belief in old China. Hawkes changes the
image “Heaven” into “God” which is a reflection of Christianity in
Western society, thinking that the Western readers may accept it easily.

Example (16):X|EHE—THE, —HRUE: “HFER TAZE
H T, BEELBEMN? 7 (FEH, &%, (OEF) BNED

Smiling as she walked in, Granny Liu remarked, “The higher the
rank, the worse the memory. How could you remember us?” (#%E ., %
J5i%, 1980)

Grannie Liu followed her cackling. “You know what they say:
‘important people have short memories.” I wouldn’t expect you to
remember the likes of us!”(Hawkes,1973) }

When translating the Chinese idiom “8i A% &3 ” ,Yang used the
sentence structure “The Xer, the Yer” skillfully. The translation is faithful
to the content of the original works, and at the same time, it faithfully
- reflects its original form. The English readers who ‘haven’t read the
original works can experience Granny Liu’s humorous and flattering
compliment. The highly faithfulness to the original works is better than
Hawkes’. And the result is brought about by English idioms.

Translators’ understanding and interpretation to the original works,
as well as their choice of strategies when conveying the understanding
and interpretation will lay a foundation for the survival of translated woks.
Translators’ choice of the strategies is certainly not arbitrary. Each
strategy is decided by considering a variety of subjective and objective
factors as a whole. In these factors, some are definite, and translators
cannot make any other choice, such as the literary trend at the time or the

literary conventions of the culture. However, in the information chain, the
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translators are in a special position. For them, the influence is
imperceptible. In other words, the reason why the influence is reflected in
the translation is that those factors influence the translators by osmosis,
and they are reflected through the choice of strategies. And the
translators’ own cultural qualities, as well as their right and false
understanding, the- depth of recognition and the extent of expression to
the original literary works will determine the translators’ final choice on
the strategies.

In one word, these idioms demonstrate the unique ancient culture of
different groups. It is difficult, even impossible to find the equivalent
expressions in another language, which shows the great difference

between the two nations in culture.
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Chapter 3 Translation Strategies for Conversational
Implicatures

Language can reflect reality and fictional dialogues can be regarded
as condensed and refined communication forms of real world dialogues.
Whether it is right or not, as we know, any description of a state of affairs
must draw assistance from language, which by its nature is a vehicle for
abstraction and differentiation. It is certain that fictional dialogue
simulates and describes ideas or feelings of characters, which are created
by writers in their imaginational world. And the writer is closely
connected with the society he lives. Therefore, there is saying, “Literature
is a mirror of reflecting the society”. In my opinion, the theory of
conversational implicature is presented on the basis of daily colloquial
conversations; it is'the,same_: to analyze the conversations in fictional text.
As Yule(1996) points out, “Pragmatics is concerned with the study of
meaning as communicated by a speaker(or a writer) and interpreted by a
listener (or a reader)”.

In addition, Feng Zongxin confirms that, “In fact, it has been found
that there are certain similarities and differences between the two types of
dialogue(fictional discourse and actual conversation) and discourse stylist
regard discourse models as valuable to the study of dialogue in drama and,
more generally, in fictional texts.”(Feng Zongxin, 2002). Since linguists
suggest that fictional dialogue can be analyzed linguistically, it is
reasonable to apply the conversational implicature to fictional dialogues.

Language is a vehicle of communication. In daily conversations, one

person conveys messages to another for many different intentions, so is
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fictional dialogue. What’s more, it must oppresses the function of
“informing” readers about certain particular fictional characters, but also
it needs to achieve an identity of viewpoint whereby the contents and
characters of the fiction can be interpreted and evaluated in é appropriate
way. That is, with abundant implicature, fictional dialogue needs to be
understood and interpreted well. As Page (1973) states, “It is always
employed to portray and reflect character’s thoughts, feelings and
personalities and it also contributes to construct plots, explain the
background, and enhance the emotional appeal and atmosphere.
Therefore the study of character utterances is of key importance.” Then,
another similar opinion is proposed, “We must also recognize the
importance of inference in the determination of characters: in novels, as
in real life, a person characters are inferred from outward behavior,
especially from speech” (Leech and Short, 2001). The conversational
implicaturé rightly undertakes this significant task. Here is another
example (17): A

Reed: “Jane, you are under a mistake: what is the matter with you?
Why do tremble so violently? Would you like to drink some water?”

Jane: “No, Mrs. Reed.”

Reed: “Is there anything else you wish for, Jane? I assure you, I
desire to be your friend.”

(Jane Eye:41)

This fictional dialogue happens between Jane and her aunt-Mrs.Reed,
after Jane violently protests her aunt false comments on her. Only from.
the sentence “Is there anything else you wish for, Jane? I assure you, I

desire to be your friend”, whoever will consider Mrs. Reed as a kind
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hearted woman, who at less has the willing to treat litter Jane Well. But in
fact, she obviously violated the quality maxim---do not to say what you
believe to be false. For Mrs. Reed answer “I assure you, I desire to be
your friend.”, the implicature is :0k, I’ll send you to the charity school,
which will put you to death. From then on, it is nothing between you and
me. On knowing about this, readers can easily recognize the true essence
of Mrs. Reed.

To really translate a fiction faithfully, one has to pay much attention
to the characters’ utterances, especially the conversation between
characters, which involve pragmatics, especially conversational
implicature theory, which aims to arrange and describe the application
and comprehension of the speech in the context. With meaning and
communication as the major orientation in the reproduction of the
original text, the translator is thus faced with the choice of the concrete
* translation. The following "discussion will explore the - translation

strategies for conversational strategies from the following three aspects:

3.1 Reproduction of the Original Implicatures

In most fictions, most authors seldom stand out and explicitly tell
readers what the characters thought. They just honestly write their
utterances, leaving what was implicated in their words to readers and
arousing endless imagination in the audience. Therefore, while translating
fictions, the implicature should be kept in mind and the translator should
try to convey the implicature of the source text.

According to Baker(1998:125), “Most literal translations are in fact

compromises with the ideal: looser renditions that replace individual
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source language words with individual target language words wherever
possible, and clings as closely as possible to the source language word
order in the target language”. Thus translator will render the expression
literally, if it is possible feel or recognize in the context the same intended
meaning or the force of meaning in the source language.

In order to reproduce implicatures properly, the translator should go
through a special process of inference to work out the implicatures and
try his/her best to represent them in the natural corresponding forms in
the target language. The following are some translating crafts often
adopted when dealing with the implicature in conversation, which stands
as concrete methods to carry out the pragmatic approach in the
reproducing phase and may be applied both to the translation from
Chinese into English and to that from English into Chinese.

Take the example (18) from Pride and Prejudice:

“It is wonderful,” —replied Wickham, — “for almost all his actions
may be traced to pride;—and pride has often been his best friend. It has
connected him nearer with virtue than any other feeling.” (Austin: 72)

Version L:“fIHiRE, "H@RE 3. “HRGFERKER, EH-LAM
— VAT ER R 018, B8R T B E IR, b B AR (R
BN ZE U REE. ...

Version 2:“fJ#aik AZ1t%,” B EE <H A —IT A ER
£2RHETHE, HERThMEFOMA. MBEMLBTEEE

In the above utterance, Wickham’s words violates the quality maxim,
for we all know “friends” can only be something animate, such as person,

and even animals, “pride”, however, is inanimate. In order to understand
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the meaning of this utterance, we should believe Wickham is cooperative
in saying so. According to the mutual knowledge, we know that best
friends are always in company with us. And the situation in which the
utterance is made is that the participants are talking about Mr. Darcy who
is considered as a very arrogant man by many people. Therefore, we can
find the connection between “best friends” and “pride”: pride is always in
company with Mr. Darcy as best friends do.

~ Both translators all understand the implicit meaning of the utterance
and render it literally. In Chinese, “#f /X~ can always be someone
accompanying with us. Thus the two versions conveyed the implicit
meaning in a Chinese metaphor:“#(18 i T fh & E4F A & and “f18
BT At B 4F I & . The TL readers can understand what is implied in
the two sentences. So both versions not only conveyed the implicature but
also keep its metaphorical function. Or we can render it into a simile “f#{

AR AL AT R — R AT

Example (19): “It was quite wicked of you, Mr. Sedley,” said she,
“to torment the poor boy so.”

“My dear,” said the cotton-tassed in defense of conduct, “Jos. is a
great deal than you ever were in your life, and that’s saying a good deal.
Though, some thirty years ago, in the year hundred and eighty---What
was it-perhaps you had a right to be vain.ldon’t say no. But I’ve no
patience with Jos and his dandified modesty. It is out---Joseph, Joseph,
my dear, and all the while the boy is only thinking of himself, and what a
fine fellow he is. I doubt, Ma’ma, we shall have some with yet. Here is
Emmy’s little friend making love to him as hard as she can: that’s quite

clear: and if she does not catch him some other will. That man is destined
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to be a prey woman, as I am going on exchange everyday. It’s a mercy he
did not bring us over a black daughter-in-law, my dear. But mark my
words, the first woman who fishes for him, hooks him.”

(Thackeray, 2006:42)
iR “EIFESRAE, WAFERTSHNET, KAMIZT.”
R TR ECOHE: “FEN, FHROEROKE, RS

FREBERNNRCEE. RUEHENT. TR=1TEH, —HFE
R—EN\FFE-HHEAMREN. X—8H, BATIN, TRREE
FEFEAD LT MG LA EER AL T 51 EEMIIRL K. &
EZK, BETF—REBEEAD, REBACT AR, XK, BIE
HHRGE. EMERLR, BXRE/MIRKEEH ariiiBfl. Rk
PAEA, REFMARZBEIF. BB MARERG ZLAIFI.
XiEEEE, RETRER EXHFMEERS. BEEH, s
MEAIMEN R RRENRAREIRK. BEE, FEFLALAEM, 1
B L.

(b, 1990:35)
dhiR: “BIFENE, REANZERZT.”

LR A OHFIE: “REN, TR ROR S BR
i, fhEHERERITTANEI BN BEENER. BEIE, AE7F
4L NG5/, R LA,

(CRE#E, 30)

In the translation of this conversation taken from Vanity Fair, the
original image fish in the hidden metaphor gets basically retained. The
verbs fish for and hook are habitually restricted to refer to fish, such as the
usage fish a pound and fish trout. When it is used to speak of a person, we

may say that person, like a fish, is easy to rise to bait. In the specific
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circumstances provided by the context, we may safely say that Joseph is
the kind of person who is easily attracted by the woman making love to
him. The fact that the translator keeps unaltered the original image fish is
due to the reason that the verbs “fish for” and “hook” associate a reader
with their implicated meaning “5|#%” and “ff I %" in Chinese, which
are also quite familiar expression to Chinese readers. By retaining the
original image, the true meaning and the spirit of the underlined sentence
is well expressed, and at the same time the translation is comprehensible
and fresh. So here Yang’s literal translation is more proper than Song’s
adaptation translation.

Example (20):

“Oh, no, my love-only that I was a murderess; in which case, I had
better go to the Old Bailey. Though I didn’t poison you when you were a
child; but gave you the best of education, and the most expressive master
" money could produce. Yes; I’ve nursed five children, and buried three:
and the one I loved the best of all, and tended through croup, and teething,
and measles, and hoping-cough, and brought up with foreign masters,
regardless of expense, and with accomplishments at Minerva
House---which I never had when I was a girl---when I was too glade to
honor my father and mother, that I might live long in the land, and to be
useful, and not to mope all day in my room and act the fine lady---says
I’'m a murderess. Ah, Mrs. Osborne! May you never nourish a viper in
your bosom, that’s my prayer.”

(Thaekeray, 2006:594)
“REH, RAFRUBREFRHET, PEREERANXF
BT . BAREFE, Rz EVESESLEINE, AEEE 2RI
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REBHERR, CREZRIFNHE, KENEEHE, T8
HHRRERB TR B, BIFELH, REXKED, BFEINHHRERX
ML, RHASERE, BHEEE, B W, HRERAR. KRR
RIARNIIE THNEEF, SUEBIFENHRE LS, RADRET
BHEHKES, REMEE, FEBELE, SHELHAN, BILE
B—REIMA T ER N RER T EAKRKYTIVE 2B B A% T BRI
BERANXNTF, R, BEKKK, BAEFHER—HF FEHOFET—
(B, 1990:483)
“Nourish a viper in your bosom” reveals that we should not show
mercy to our enemy and in the novel it implicates that Amelia should not
be so kind to her son as Mrs. Sedley has treated her. The literary allusion
the Story of a Farmer and a Snake from Aesop’s Fables is not only very
familiar to the western readers, but also quite well-known to the Chinese
‘réaders. Thus the literal translation without additional infonnatic;n is an

advisable alternate in this case.

3.2 Manifestation of the Original Implicatures

It is widely accepted that manifestation is actually a production
employed to achieve an equivalence of situations wherever cultural
mismatches are encountered. In the reproduction of conversations, the
translator sometimes render the culture-specific expression into a
synonymous one accepted by the reader of the target language to retain an
equivalent effect of the message in both the source language and the
target language. Here, manifestation should be used to convey the author

real meaning.
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Some references or concepts in the source culture may not have their
counterparts in the target culture. These concepts may be abstract or
concrete, such as a religious belief, a social custom, a type of food etc and
they are often called “cultural-specific”. In the process of translation, it’s
essential for a translator to identify these references or “cultural specific”
and draw inference. Any mistranslation or awkward translation of these
references will definitely disrupt the continuity of the text and obscure the
meaning of the statement. The following are examples.

Example (21):

Finally, he insisted upon having a bowl of rack punch, everybody
had rack bunch at Vauxhall, “Waiter, rack punch.”

(Thackeray, 2006:71)

BJG, MXET —BARE, BA LEFHHIARE—-IMARBE.
Mo “ARB5, RBELHRE.”

(B, 1990:65)

Bfa, MXRBEU: “FE, RBEAKE.”

(FEH, 2003:46)

“Waiter”, here is rendered as “#%/5” in Chinese. It’s a kind of

cultural substitution. Though “Z%/5” is not in line with the present

Chinese social custom and doesn’t have the same reference as “waiter” in

English. It is too deep-rooted in Chinese specific culture to be used to
substitute “waiter” in English.

But some cultural-specific words in the source language certainly
can be successfully transferred into the target language in which these
words can also trigger the same implicated meaning.

Take the conversation from Vanity Fair for example.
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Example (22):

“Did you ever see a pair of buckskins like those at Miss Pinkerton?”
continued him, following up his advantage.

“Gracious heavens! Father,” cried Joseph.

BN B SRR RBRRT), EER T X, A mifiaF
FREMEXMELETRA? ” FFERME: “ERS! B8, KX
REAY? ”

“PRiXREABL? ” can’t be found in the original text. It is an added
part in translation. In conversation, the answer by Joseph doesn’t offer
enough information to his father question, which violates the quantity
maxim of cooperative principle. Actually there is some information
hidden in his answer: he feels embarrassed at his father unsuitable joke in
the presence of Miss Sharp and hopes that his father doesn’t make fun of
buckskins. If the author just translated “Gracious heavens! Father” into
CERIG1ER”, the effect on oﬁginal readers must be stronger than that
on target readers. Therefore, literal translation will reduce the effect on
target readers. “YRIX 2 EA#? ” added here can help target readers to
get enough information so that readers can obtain the conversational
implicature hidden in their conversation. Look at the next example.

Example (23):

“Ought I to be angry with her for being faithful to him?” William
thought. “Ought I be jealous of my friend in the grave, or hurt that such a
heart as Amelia’s can love only once and forever? O, George, how little
you knew the prize you had, though.”

(Thackeray, 2006:842)

BRUARARGE: “Hnt b BB, AR R IS S B K X
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PO RAEE— K, IhRACEAERN, MEREHERLEBREN,
RTURBICE R R AR, FFiE, REAMEHCKES.”
(b 1990:742)
BURRAR: “ g E A =, SRRk BT A S MR B KN X
HOARSZ R, MRKEARN, MEREHEFLTEEEY,
K BIEZ LIS, Tk, RERTRACHZKIE
Ko
(FEH, 2003:482)
“Jealous of my friend” is translated as “Fz & in both versions. The
Implicated meaning of “IzZfiE" is the same as in the source text. “FzfH”
has the implicit meaning-be jealous of a rival in love-while the word
“jealous” itself does not. But the combination of the lexical unit “jealous”
And the relevant background knowledge-William is in love with Amelia
who is the wife of Dead George-implied as what “FZE5” means in
Chinesé. The above two translation versions both well convey the
implicature in the source text.
Another example is taken from A Dream of Red Mansions.
Example (24):
RIMKIE: “BETFHHER—TA, RITEERHK. » (522
[
Version 1: “When that child made up she the living image of
someone here,” remarked Xifeng. “Have none of you noticed?”
Version 2: “The way that child there is made-up makes him look so
like someone we know,” she said. “Haven’t any of you noticed?”
Here Madam Phoenix knows that the actor looks like Daiyu, but she
just says “YEB—4"A” instead of “SEIZMEHHR”. Actually, there are
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some cultural connotations here. Madam Phoenix is an over-smart
woman. She knows that some unsuitable words will bring some trouble to
her, because some girls in rich families hate to be compared with actors,
especially such an attentive and sensitive girl as Daiyu. Therefore, in
above two versions, both of two translators chose someone to replace
what Madam Phoenix really means, which actually offers no enough
information and violates the quantity maxim, thus making the target
readers to think the conversational implicature carefully. Here, the
translator adopts literal translation to leave a room for readers to think
about and reproduce the conversational implicature in target text
successfully.

Hyperbole, as defined by Chen Shuhua (1990), is a rhetorical figure
which produces a vivid impression by extravagant and obvious
exaggeration for emphasis. In its extended or sustained form,
hypcrbble;deliberate exaggeration for effect— is used in many literary’
works. There are plentiful examples in comic fiction in everyday
expression. It is often mingled together with other figure of speech. It
may be used for the intensification of feeling or emotion; for the elevation
of the heroic or mythical status and for humor or nidicule.

Example (25):

“I would no: be as fastidious as you are,” cried Bingley, “for a
kingdom! Upon my honor, I never met with so many pleasant girls in my
life...”

Version 1:“H A NBEBIRABHEPACEE. » WHKRGE, “BEE
BABRBARR! AWRd, REFEFRISK EX2AFZTER
G
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Version2:“AINMERIB A PEA], ~ RFHRE, “RAK! #EE,
RAEFNEGES KR LiXEE, BRXAZATENGHR....”

According to the discussion above, the word “a kingdom” here is a |
hyperbole. In translatioﬂ, we can find both translators omit the word in
their versions, which can convey the original meaning exactly but weaken
the joyful exclamation of Mr. Bingley. However, translators add “Fi{&/&
ZBBEAEE” and “IRA & respectively compensating for this
exclamation from another aspect. In a word, the two versions can convey

the implicit meaning in the target text.

3.3 Explanation of the Original Implicatures

In some circumstances, CP may not work or the implicature will not
remain as clearly in the target text as in the source text if a translator
doesn’t make any explanation. So far as literature translation is concerned,
the most 'i'mportant- thing, for a ﬁan‘slator, is to keep the implicature
implicit in the target text by adopting some methods. Without the implicit
meaning, the version will be flavorless as water for beauty of literature is
tarnished and the room of imagination invaded. In fictional
conversational, which always break the maxims of the cooperative
principle. In translation we should choose the right emotional coloring
words to convey the conversational implicature.

In common usage, as a term for loose rewording, one had better to
say something in one own words, explanation is used very often in the
translation process. Therefore, while translate a culture-specific
expression into an expression of general adaptation in the target language,

sometimes it is necessary to give up the specific description of the source
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language, and retain only the pragmatic equivalent effect of the message
with some explanation used in target language.

Take A Dream of Red Mansion for example (26):

R Lk, SFEIVERERELE: “RBEREET, K
WERTRE? " FHESEERTR, BERIE: “AXERH, K
ELXMBREN, FF. FETLFENIGG?”

Version 1: “Your Brother Bao has lost his jade,” she told him with a
smile. “Have you seen it?” Chia Huan flushed scarlet and glared. “When
he loses something, why suspect me?” he protested. “Am I a convicted
thief?”

Version 2: “Master Bao jade has gone missing? I don’t suppose
you’ve seen it anywhere, have you?” Jia Huan face instantly flushed to an
ugly shade of purple. He glowered at her. “Just because somebody lost

_something, does that mean that I automatically become the suspect and
get called in for interrogation? Have I got a criminal record or
something?” |

In this conversation, Jiahuan breaks the relevance maxim of
cooperative principle by saying by himself without caring what Pinger
says. In the first version, Jiahuang answers Pinger question in this way:
“When he loses something, why upset me? Am I a convicted thief?”; In
the second version, It is translated into “Just because somebody lost
something, does that mean that I automatically become the upset and get
called in for interrogation? Have I got a criminal record or something?”
The two versions reproduce the original text faithfully. However, the
second version gives a more precise translation. In the first version, “A

Z” is translated into “he” while it is translated into “somebody” in the
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second version. Here, compared with “he”, “somebody” can express the
language style of characters in specified environment. Its implicature is
obvious: Jiahuan takes the chance to show his innocence and expresses
his angry at the prejudice. The language is not only in line with the status
of Jiahuan in Rongguo Mansion, but pays the foundation for the
following plots, which achieved an ideal effect in translation of
conversational implicature.

Another example taken from Pride and prejudice:

Example (27):

“How good it was in you, my dear Mr. Bennet! But I knew I should
persuade you at last. I was sure you loved your girls too well to neglect
such an acquaintance. Well,'how pleased I am! And it is such a good joke,
too, that you should have gone this morning, and never said a word about
it till now.”

* “Now, - Kitty, you may cough as’ much as j)du chose,’ said Mr.
Bennet; and, as he spoke, he left the room, fatigued with the raptures of
his wife.

Version 1: “UREBANFOBPIAN, HEFES! REMMERE
REGRURE . REREE B WLl ARAASEXEN—F
FIRABAED £ REARNXT | FEMTRTFREAFEE, #H
BRRRAREFEFVM, T EHBBRE-DFAE. ”

“EF, BAERLOXEA R, RN EE TR, —
EEHER, FERAABHEBESE, LChREFLERRT .

Version 2: “35 % () NN AFSEAE, TR0 ! At R EHEE,
REARRBRIFNR . FIIMGREABEERD, RELELT, HE
R & LA,
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“LFHi, HF, FATLURIERI%RE, AR E . fh—id
W, —EHEE, BRRAERNKIEEREEE, MEFERE.

This is a dialogue between Mrs. Bennet and Mr. Bennet. Obviously,
Mr. Bennet contribution is irrelevant to the current exchange, and thus he
violates the relevance maxim. To infer his implied meaning, we must
refer to the context: after Mr. Bingley who is single and has four or five
thousand a year took the Netherfield Park, Mrs. Bennet manages to
persuade her husband to visit Netherfield to make the acquaintance of
Bingley so that she could marry off one of her daughters eventually. Mr.
Bennet gets used to mocking his wife, thus he pays a visit to Netherfield
in the morning without informing it to his wife and daughters. Mr. Bennet
is naturally dissatisfied and angry with his husband and can not do
anything but to scold one of her daughters, “Don’t keeping coughing so,
Kitty, for heaven sake. Have a little compassion on my nerves. You tear
‘them to pieces.” However, after being informed about the truth, she was
so pleased with the news that she said to Mr. Bennet and her attitude
towards her husband changes completely. Mr. Bennet says to satirize her
wife, meanwhile, to revert to his previous utterance “Kitty has no
discretion in her coughs...she times them ill.” His implicit meaning is that
if Mrs. Bennet is glad, Kitty is permitted to cough as much as she could;
but if the former is angry, her cough is forbidden.

Thus in translation, translators should convey the ironic intention of
Mr. Bennet. The translation of the clause “cough as much as you chose”
is the key way to reproduce the original ironic tone. Version 1 translates it
into “A] LLBCCy ARE IR, the Chinese expression “H.Cy A IH” means

that “something is permitted to do”; Version 2 interprets it into “@J LAR
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&z m; “/21E” means “heartily, vigorously”. By comparing the two
versions, version 1 conveys the original ironic intention in a more
humorous way.

Another example:

Example (28): Tossing in his bed, he spoke to her. “God God,
Amelia!” he said, “don’t you know that I only love you in the world-you,
who are a stone to me-you whom I tendered through months and months
of illness and grief, and who bade me farewell with a smile on your face,
and forgot before the door shut between us!”.

 (Thackeray, 2006:672)
WEER EBRE S, WhE: “ KW, BXIWIEWREEAH
BRERREIR? WEHBE A, —HRTAR V550 F RN
1%, BEAPELE HHERIRRE 221 5 B R IR SBRBK HBR B 35t T

ERe, [TERX ERIERTIERIFERT.”

(B4, 1990:546)
AR LR R, XFahiiiE “ KW, TR IEUWREEAH

BRERIRGIR? GXEF R A —FRA ROOER, RaW
T KT AR A AR 2 2 il ) B R SRBRBR BRI TR AR, TTIEERAE K
EREREET.”

(REBE, 522 —523)

The original metaphor, “you, who are a stone to me”, is almost kept
in the translation versions. Obviously, the deep meaning of this metaphor,
“you, who are a stone to me”, is that Amelia doesn’t care about Dobbin’s
feeling and is never moved by what Dobbin have done for her, but still
only loves George. If we translate it literally as “JREE5 A K", we can’t

transfer this deep meaning into the translated text. As “#” and “R” are
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also used to express one’s feeling and thought, Yang paraphrases this
metaphor and translated it into “#R%F BB A k—FE Z WA R, which
well conveys the original deep meaning. While, song’s translation, “#R%}
BB A L —FEUKA”, does not retain the deep meaning of the metaphor,
but just shows Amelia’s attitude towards Dobbin. So Yang’s translation is

better.
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Conclusion

This thesis has made a study of conveyance of conversational
implicatures in fictions mainly form the pragmatic perspective. In fictions,
conversation implicatures can be represented as some rhetorical figures
such as metaphor, irony and hyperbole; also they can be implied in the
use of idioms, allusions and some cultural concepts. By analyzing the
reproduction of these particularized conversational implicatures in
fictions, the author finds that only the target language text which can
convey the conversational implicatures hidden in the original can be
regarded as the best one. And the reproduction of conversational
implicatures can be regarded as a criterion to judge whether the target
language text is faithful to the original language text.

The basic theory of this thesis is Gl_'ice conversational implicature
théory and the cooperative principle. The principle and its maxims require
people to communicate in a cooperative way and the violation of the
principle can lead to the conversational implicatures. As for translation, it
is also restrained by this Cooperative Principle because the process of
translation is also a process in which translators, as the mediator, mediate
the macro-conversation or the cross-cultural communication between the
original author and the target language readers. Translation means
communicating (Nida, 1993:116). Therefore, the Cooperative principle
can work both as a general theory of translation and as an instruction for
the translator to learn how to transfer conversational implicatures across
languages because under the guidelines of this principle, the translator

may better understand the nature of his work and then act as a qualified
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mediator. However, since translation is a kind of inter-lingual
communication, the function of this principle is far more complex. The
translator must take the contexts in different cultures into consideration.
Generally speaking, the process of translating conversational implicatures
consists of two steps: the first one is that the translator understands the
conversational implicatures with the help of the source context; the
second one is that the translator reproduces these conversational
implicatures in the target text. In both steps, the translator should observe
and depend on the Cooperative Principle and its four maxims.

In this thesis, a comparative analysis has also been made to compare
two Chinese versions of some fictions, such as Pride and Prejudice,
A Dream of Red Mansion. From the analysis we can see that
different Atranslators may hold different opinions toward their
responsibilities as a communicative mediator. In practice, they may resort
to different translation strategies to-overcome problems occurring in the
translation of these conversational implicatures. The main strategies are:
(1) to reproduce the literal meaning by using a Chinese expression with
the same or very similar contextual implicit meaning; (2) to reproduce the
implicit meaning by using a Chinese expression with same or similar
implicit meaning and different literal meaning; (3) to reproduce only the
implicit meaning by using a Chinese expression with the explicit
meaning;(4) to reproduce the literal meaning with footnotes added.
Meanwhile, the merits and demerits of each version are explored with the
hope to improve the quality of translation.

In a word, the application of Grice cooperative principle and

conversational implicatures to translation studies both necessary and
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effective. However, the discussion in this thesis is far from exhaustive.
Further efforts need to be made to obtain a deeper understanding of the
question of applying this pragmatic principle to translation theory and

practice.
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