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狄更斯是19世纪英国最伟大的小说家之一。他的小说揭露了英国官僚机构

的无能，贫民窟，童工制度，私立学校的黑暗等。他抱着一个崇高的道德理想：

抗议社会的不公，推行改革，使处于水深火热中的贫民得到救助。正因为如此，

狄更斯历来被学者们界定为英国文学史上批判现实主义的最伟大代表之一。然

而，文学艺术是一种特殊的社会意识形态，是社会存在的反映，不仅具有思想

认识功能，还具有审美功能。我们不能局限于对狄更斯创作思想性质的认识，

还必须深入了解他独特的创作个性及艺术特色。

维多利亚小说常被冠以“现实主义”的标记，然而“现实”是有其历史局

限性的．狄更斯的作品无法避免受其当时社会环境与自身思想的限制，但是他

的创作想象力极为丰富，充满激情，除了对现实的尖锐刻画以外，还从卢梭，

华兹华斯，布莱克等浪漫主义作家那里汲取了思想，创作的作品具有浓厚的浪漫．

主义特色。浪漫主义作为一种文学思潮，影响范围之大，意义深远。‘远大前程》

是狄更斯创作后期比较成熟的作品之一，集中反映了狄更斯吸取的通俗文化养

分。本文首先结合《远大前程》论述了狄更斯对现实的批判及现实主义的局限

性，与狄更斯的浪漫精神形成鲜明的对比。然后从浪漫主义的兴起及特点着手，

阐释了浪漫主义强调自然，展示个性和充满激情的表现方式并结合作品‘远大

前程》进行了深刻的剖析。主要是从以下几个方面探讨作品中的浪漫主义特征：

作品中人与自然的关系，包括狄更斯对自然及自然人的描写，主人公回归自然

的历程；作品中儿童与自然的关系，涉及到小主人公浪漫的童年以及华兹华斯

式的成长过程；小说中浪漫的爱情和圆满的结局以及怪诞风格在作品中的突出u

表现。接下来还探讨了狄更斯和萨克雷截然不同的艺术手法，前者是天生的浪

漫主义者，而后者却成为了现实主义作家的标准。多个方面从不同的角度，印

证突出本文的主题。最后，本文从创作特色上对作品中的浪漫主义进行了总结。

狄更斯，一位具有浪漫主义气质的现实主义作家，他的作品给读者带来了一股

浪漫主义的清新之风，大大缓解了作品中现实描写给读者带来的不适。这一创

作特色是狄更斯所独有的，增进了我们对他的创作思想的了解，拓宽了对他小

说艺术的研究。

关键词：远大前程：浪漫主义：自然：儿童：怪诞
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Abstract

Charles Dickens is oBe of the greatest British novelists in 19's century．His

novels expose ine伍cicncy of British bureaucracies，the life of the back slums，child

labor system，the darkness ofprivate schools and eto．He holds the lofty moral ideals：

protesting unfairness of the society,calling 011 social reform and helping the people

get rid of the extreme miseries．Therefore,Dickens is usually defined by scholars as

the greatest representative of critical realist in British literary history for a long time．

But literamre is a special social ideology and reflects the social existence．It not only

has the moral function,but also aesthetic function．Dickens’studies should not be

limited On his exposing and criticizing the evil social reality,and it is necessary to

understand his peculiar characteristics and artistic techniques．

Victorian noveh generally ale labeled as realistic works，but there are historical

limitations in these novels．Dickens’novel is not an exception and he himself is

limited by his class position and viewpoint．However,Dickens is an instinctive

Romantic,full of imagination．He absorbs romantic thoughts from Rousseau,

Wordsworth,Blake and other Romanticists；he creates works with romantic

characteristics．Romanticism,as a literary movement,is most widespread in influence

and of profound significance．Throughout the Victorian period the wild,passionate，

erotic,even destructive aspects of Romanticism continue in all the arts evidently．

Great ExpectathTns，∞e of Dickens’last mature works，intensely reflects his

assimilation and employment of the common culture．This essay firstly deals wi也

Dickens’critical ideas of the novel,which is viewed as a foil to his Romantic

sensibility．Then it tells the rise and features of Romanticism，focusing on the novel

Great Expectations to deeply illustrate its Romantic legacy．It mainly examines

following aspects：the relation of mall tO nature including the Rousseauesque Noble

Savages一-Joe and Biddy,the Wordsworthian nature descriptions and the joumey of

Pip's return to nature；the relation of children to nature such as Wordsworthian

accounts of the childhood development and Pip’S Romantic childhood；romantic love

of Pip and Estella and their happy ending,the grotesqueness in Great Expectations．In

addition,this thesis explores the different writing techniques between Charles

l



Dickens’and William Makepeace Thackeray's．To a o：rtalll degree，Thackeray is an

anti--Romantic novelist,yet Dickens is a Romantic．These parts from different points

push forward the theme，reinforcing one upon the other．Lastly,as a conclusion,the

essay discusses the importance of Dickens’Romantic sensibility and claims that such

genius is exclusive to Charles Dickens．Dickens’works explore the dark side of the

society；he himself is full of miseries and sympathetic with the poor people．However,

he is endowed们th romantic temperament and his works is imbued with romantic

feelings to greatly alleviate the discomfort of the realistic descriptions which readers

should bear．His novels allow a presentation of reality wide enough to include

romantic values and fancies as part of the whole pictures．It deepens our

understanding ofDickens’thoughts and widens the research Oil his artistic techniques．

Key Words：Great Expectations；Romanticism；nature；child；grotesque
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Chapter I Introduction

Charles Dickens(1812---1870)．the 194 century famous British novefis4 is one

of the great literary geniuses of aLl time．Throughout his life，he wrote 15 major

noveis，countless short stories and articles．During his lifetime his noveis reached a

circulation of a hundred thousand copies．Even in the 21矗century,his works are still

widely read,continuously adapted for films and"IVplay series．Dickens himself is a

Dickens’character,bursting with an extraordinary and fantastic vitality．His spirit

world is identical with the world of his novels，which is brilliant in hue,蹿暇：tacIll缸in

scene,violent in movement and filled with people and places all vividly alive．He

found his OWn intimate as funny as Mr．Micowber and felt his joys and sorrows as

deeply as his characters in his fictions．His fortune and misfortune were as painful as

those of David Copperfield or pip．But just as Edagur Johnson states“Dickens is

important for more than the sheer intensity with which he reflects experience．He is

not merely a great intuitive observer,a mindless sensorinm；he is penetratinff

commentator∞life and modem society"(vii一-viii)．

1．1 Review of Charles Dickens Criticism and Great Expec砌ns

Criticism on Dickens’works has never ceascd for a century and more after his

death．Most of critics mainly concentrate OD studying his profound,thoughts in his

noveis．In Una Pope-Heuneasy’S CharlesDickens(1970)，he explores the relation of

Dickens’works to the political,moral，and social realities of the Victorian age．Edgar

Johnson focuses on his noveis’social message and exposition’of guilt of the evil

society．Other critics like Lanriat Lane a&跎rts：“Dickens is a radical，even

revolutionary writer．Directly and symbolically he expresses a pressure for social

change and even upheaval,although at the same time fearing the unleashed

violence’'(1)．Yet other scholars like Angus Calder think that Dickens is certainly not

a revolutionist in the∞n∞．He judges his characters by absolute standards of right

and wrong rather than by the degree of their historical and class consciousness．There

．1．
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lllrc biographical studies．suela弱John Forster’S The l；／／e o／Charles Dickens(1874)
and Angus Wilson’s The Worm 01'Charles Dickens(1970)．These biographies have

put our knowledge of facts about Dickens’life and theif relation t0 his workson solid

ground．Tlae later scholars examine Diekem’letters and speeelaes,like The Speeches

oyCharles Dickens 0960)edited by K．J．Fielding．Mea．while some critics lay weight

011 his writing ans：characterization,plot,humor,narrative tcelmiques and language

ete．Humor is 011e of Dickens basle features and is also the flOUl'ce of his ever-lasting

attraction of his works，On wlaieh critics laave always give laigh praises．John Forstcr,

tlac good friend and biographer of Diekem，claims that Diekem is the greatest

humorist that is lmown in English history．In his book The工咖oy Charles

Dickens(1874)．1ac wrote：‰character generally afford the s锄e evidence⋯that

Diekens's humor,not less tim his creative I：IOWeI',was at its best in Great

Expectations’'(FOIStcT,The Lil'e oi'Charles 1)fckens)．E．S Dallas in The lbnes in 1861

wrote：“Great Expectations is not,indeed,his best work,bIlt it is to be ra,kcd among

his happiest．There is flowing humor in it wlaiela disarms criticism⋯”(qtd．in Flint

vii)．

The n鲫study attempts to give a complete account of Claarlcs Diekem’

concerned with the world of fairy tales and fantasy．It starts with George Cr,ikshank,

who had rewritten fairy tales to examine Diekem’fairy-tale heritage and how it

sllal,e旧his fabling mind．Dickens used fain,talcs to awaken the wonder of his readers，

Or employed tlacm as 0110 of tlae elements in tlae common ettltttre n盥t he could use．It

was part of the very way in which he recreated life in丘etio．,and wanted to make Ills

shal吧his consciousness and sensibility．Dickens’fairy-tale method successfully

aevelol坝l in his subsequent first-person novels．This is also onc of the cssc,ltial

elements that Dickens’larger fietiom share with the child's story,such aS tlae growth,

self-consciousness，and self-discovery of David and Pip．

Although Oriel'the past century,tlae rcsearela on Diekeils’works has ake．ady

developed academic criteria whiela a∞comparatively rigorous,and shown pluralistic

tzends；most of experts and scholars congruously define Charles Diekens as a critical

realist．Throughout the Victorian period the wild,passionate,erotic,翻ttCll destructive

鹤pects of Romanticism eo．tinue in evidence in all the arts．The extent and variety of

-2-
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the Romantic legacy t0 Dickens’novels have received a tittle attention；yet Dickens

aRains a sense of creative potential through the works and biographical examples of

Rousseau,Blake and Wordsworth，Louis Cazalnian thinks that Charles Dickens is an

idealist and Romanticist．His idea enliightens later scholars 1311 Dickens’further studies．

The English novelist-一George Gissing describes Dickens’writing technique as

"romant／e realism”(劢in his monograph the Immortal Dickens 09"25)l_GIL

Chestm-ton in his book Charfes Dickens(1906)mentions“Dickens was a mythologist

mtber than a novelist；he was the last of the mythologists，and perhaps the greatest．

He did not always manage to make his characters men,but he always managed,at the

least,to make them 90ds．”Therefo∞，Dickens’novel is called“a more fictitious kind

of fiction"(Chesterton,Charles Dickens)．T．S Eliot a1SO thinks“the characters in

Dickens’works as well as these of Shakespeare and Dante belong t0 poetic category'’

(qtd．inLeo 4)．

Great Expectations。one of Dickens’last complete m越sterpieces,the richness of

the Romantic sensibility can be detected,SO itis a good example to be illustrated．ID

the 1850s Dickens waS the editor ofHousehold World and its successorAU the Year

Round(1859-70)．In the snlnnler of 1860 the salesofAH the Year Round began tO fall

of badly．Dickens immediately decided that he must contribute to the paper and bc班
tO write the novel in late September 1860．Great Expectations appeared weekly in his．

magazine in attempt tO boost circulation．The successful reception is a big refief tO

Dickens．The stOry of Pip+(Philip PilIip)，told as an autobiographical narrative,is

noticeable as indicating,better than any of his previous stories even among Tolstoy's

and Dostoyevsky's favorite novels．Great Expectations presents the growth and

development of Pip．Pip，all orphan child is brought up by his fierce-tempered sister

。by hand"(Dickens鳓．"That hand is often heavy in blows and in soaping the

youngster's face with rasping impatience and harrowing it、Ilrith a harsh towel”

Oohnson 983)．Only Pip’S，brother-in咖Joe Gargery,gentle，good-natured,

sweet-tempered,could bring Pip some comfort．Wandering in the churchyard of a late

afternoon,Pip meetsan escaped convict named Abel Magwitch and helps him against

his will．When Pip is taken to the home of Miss Havisham,he is tortured by the

disdain of her pretty adopted child Estella．With the help of an anonymous benefactor,

．3-
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Pip is properly educated in London,but he becomes a snob．MagwiWh turns OUt to be

the benefactor,he dies and Pip’B“greet expectations'’are mined．The change in

fortunes transforms Pip into a mean snob．The novel GreatExpectations is the story

about how the outer circumstances shape Pip's character．In other words，it is a story

On the idea that money can purchase a gentleman．

The studies on Great Expectations also show pluralistic trends．Elliot LGilbert's

analysis of Great Expectations is all exercise in intellectual history,taking that novel

舔Dickens’closest examination of the social problems presented to Victorians by the

Romantic celebration of self．Murray Banmgerten’S“Calligraphy and Code"Writing

in GreatExpectations"responds to Dickens’fiction primarily翘texts,constitutmg an

order of Ieality by Vil'tuc of being textS,mther than from any referential relationship

to external reality．In‘叮he Complex Origins of Pip and Magwitch"Stanley Friedman

s仃etches out his discovery that Henry James Byron’S burletta UThe Maid and the

Magpie”(1858)may have provided for Great Expectations a disconnected Set of

n锄鼯and relationships．In Hsna Wirth Nesher's essay 0n。Great Expectations and

Huckleberry Finn”(isss)，she carries her idea into matters of point of view to make

connections with Ameri伽and British literature．Susan Schoenbauer Thurin has

noticed that there are sev蛆deaths and the number of deadly sins in Great

Expectations．For example，Magwitch has to pass for Envy and Miss Havisham for

Lust．

Q．D．Leavis’essay"How We Must Read Great Expectatwns"asserts that“it

must have been very much easier to read Great Expectations adequately．_{hat迟

with a sympathetic and intelligent comprehension of the spirit in which it was written

and of what it Was actually about-一in Dickens's own day,or in any time up to the

present,then it evidently is now"(277)．Leavis continues with the disagreement of

her contemporary critics and general readers，who presumably“have no real

knowledge of the constitution and actuality of Dickens's society"(2研Since I．eavis

published her essay,a host of scholars especially those whose work has been

informed by Marxism．feminism,and psychoanalysis have given us n哪insights to

texts．Much of this recent work challenges and asserts the openness of the text to new

Interpretations．Leavis’reading of Great Expectations illuminates many of its fine

．4-
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qualities，particularly those which require psychological interpretation．

For the late twentieth-century reader,the richness of this novel may be eithRnc：e．x1．

The scholars pay attention to the cultural dynamics at work during Dickens’time and

emphasize on recent psycho-analytic,social．and literary narratives which offer us for

understanding．Now Great Expectations has attracted and continues to attract a great

variety of modem readings--Freudian,Marxist，Foucauldian,postcolonialist,

feminist and SO on,yet it is also greatly in force and subtlety when studying it from a

romantic point ofview．The following chapters will respectively deal with this aspect．

There a∞five chapters in my thesis．The main body of the thesis，i．e．，chapter n

through chapter Iv,nIns in the following organizational framework：

ChapterⅡexamines Dickens’critical ideas in Great Expectations．With the

development of capitalism，the class contradictions and the relationship between the

workers and the capitalists a∞becoming increasingly intense．The critical realism i擘

the production of the foundation and development of the 19“century European

capitalism．Charles Dickens is one of the greatest representatives of critical redlllsln in

English fiterature．Great Expectations is Charles Dickens’psychologically acute

sclf----90rtmit and without a doubt呲of Dickens’most fully realizcd literary

creations．Facing the complicated life experiences，the main characters of the novel

expose the human nature in different ways．Throtlgh these characters,Dickens

explores the good and the bad human nature．The readers Call feel his hatred to the

greed capitalist society and the sincere wish for acharitable one．However,realism，as

a product of ideological development,has its historical limitations．The realists could

not break though these limitations,which must be reflected in their works．Dickens is

not an exception．Here this part is to elaborate the assertion about the critical ideas of

the works fi'om the point of thoughts，more importantly further to explore the

limitations of realistic criticism．which is viewed as a foil to Dickens Romantic

sensibility．

Chapter m and Chapter IV are the very cores of this thesis，and they deeply

．5．
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probe into the Dickens’Romantic legacy in Great Expectations．In approaching the

Victorian novel,however,one should be gaarded in the use of the term

“Romanticism”一at least conscious of its slippery meaning．The chapter m studies

the definition of Romanticism and its features．Romanticism is most widespread both

in its origins and influence．For its orig：iDs search must be made deep into to the past,

perhaps into the very llature of the human spirit．No other artistic movcmollt has

comparable variety,reach,and staying power since the end of the Middle Ages．The

term Romanticism has been used in varying contexts and has 00q11e tO mean different

things tO different people．To explain the features of Romanticism is helpful tO deeply

understand the term．Based Oil the interpretations of Romanticism,this thesis will

explore theRomantic impulse in GreatExpectations from several aspects：the relation

of man tO nature including the natural persons Joe and Biddy’the nature descriptions

and the joumey of Pip's return tO nature；the relation of children tO nature such as

Wordsworthian accounts of the childhood development and Pip’S romantic childhood；

romantic love of Pip and Estella and their happy ending。the grotesqueness in Great

Expectations．

This essay also discusses different writing techniques between Dickens’and

Thackeray’S．WilHam Thackeray and Charles Dickens arc the greatest representatives

of Victorian fiction．Thackeray becomes the riving standard of literary realism．To a

cel'talfl degree，Thackeray is an anti---Romantic novelist’yet Dickens is a Romantic．

The Romantic impulse releases the creative energies in Dickens’works．

The final chapter is a conclusion．Viewing techniques in romantic perspective,

this thesisjust studies Dickens work differentiating traditional points ofview．

That is a rough outline of this thesis which tries to approach Great Expectations

from a different perspective．This novel,more than most of Dickens’novels，has

suffered critically because of its popularity as a school text with the general reading

pubfic．Choosing it as my thesis subject,I benefit a lot fromⅡ峨reading about

Romanticism and Realism which provides me with a strategy to deal with the novel

from multi-perspectives．Moreover,the development of literary theories such as

Russian Formalism,French Structuralism,and New Criticism and SO on are widely

used to illustrate literary works．In order to fulfil its proclaimed purpose，the thesis

．6．
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will not stay at the level of formal analysis but reach beyond that to the historical

settings and the social contests of Great Expectations．It mentions the idea of

language of post-structuralism linguistics．All these claim that we could have a tfy t0

study Dickens works from a ncw point and Great F_．o社ctation#deserves academic

reading like other Dickens’masterpieces．

-7-



ChapterⅡVictorian Realism and Charles Dickens

h 19恤century,realism,as a literary movement．is usually called critical realism,

because it rises as a reaction against the social reality．Generally speaking,realists

"insisted on accurate documentation,socioingical insight,all accumulation of the

details of material fact,卸avoidance of poetic diction,idealization，“雒喀哪tjon’
melodrama,ete”(Drabble 841)．

However,the practice of realism has a long history and锄be traced back to

ancient time．For instance，there arc realistic scenes in 0f6略岣’．Ch卸cer’s The

Canterbury勿蛔represents a panorama of medieval period in Britain．The realistic

novel,rooted in eighteenth-century writers such as Defoe and Fielding,溅wcs a

high development in master-novelist ofthe nineteenth century．

The period of realism in English literature corresponds roughly to the latter half

of the reign of Oucen Victoria(1837--1900)．“Victorian Period is an age of

democra哆an age of popular education,an age of religious tolerance,an age of

growing brotherhood,and an age of profound social unrest yet comparative peace and

rapid progress in all the arts and sciences and in mechanical inventions"(Shell and

Gong 2s6)．The French Revolution in 1830 and the First Act Reform in 1832 marked

the foundation of the capitalism in west Europe．On onc：hand,the bourgeoisie grew

and flourished by taking advantage of the new industrial and mercantile conditions,

and emerged into wealth and importance．On the other hand,the laboring poor

suffered from miserable exploitation by their employers．In England,as in other

capitalist countries，there Was the existence of two nations and two cultures；i．e．the

backward and reactionary moneyed classes and the progressive and revolutionary

propertyless classes·

The Depression of 1837 allows protest organizations to finally have their chance

to speak．The members of the organizations designed the People's Charter,which

basically wanted to change Great Britain's government to a democratic one．The year

．8．
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between 1832 and the early 50's saw衄important series of events known as the

Chartist Movement．In addition,Darwin's Origin ofSpecies(1859)and The Descent

ofMan(1871)shook the basis of the conventional religious faith．The Bible and the

Evangelical Orthodoxy greatly influenced on Middle and Low class鹤．Utilitarianism

held a sp涮appeal to the middle class industrialists．The critical realists shouldered

the historic responsibilities and took the蹦th and truth into consideration by exposing

to the whole civilized world the filthy spiritual world of the bourgeoisie．Marx wrote

inl854：

The present brilliant school of novelists in England,whose graphic and

eloquent descriptions have revealed more political and。social truths to the

world than aⅡthe poHfidans．publicists and moralists added together,has

pictured all sections of the middle class。beginning with the“respectable”

rentier and owner of government stocks who looks down fill all kinds of

"business”as being vulgar,and finishing with the small shopkeeper and

lawyer's clerk．How have they been described by Dickens，Thackeray,

；Charlotte Bronte and Mrs．GaskeH?As full of self-conceit,prudishness,petty．

tyranny and ignorance．And the civilized world has confirmed their verdict in a

damning epigram which it has pinned on that class，that it is servile to its social’

superiors and despotic to its inferiors．(qta．in Fan 17．175)

Charles Dickens’works attack on social cVils．injustice,and hypocmy．

Therefore,in generaL,he is regarded as the British critical—reafism novelist in

Victorian peaod．Karl Marx ever called Charles Dickens，William Thackeray,

Charlotte Bmnte and Mrs．Gaskell a group of excellent Critical novelists in Britain．

2．2 Dickens’Critical Ideas in Great Expectations

Charles Dickens，as a famous novelist in Victorian pedod,witnessed the evils of

bourgeoisie society,and he exposed and denounced them in a succession of novels：

Dombey and Son(1846__48)，Dav／d Copperfield(1849—50)，Bleak House(1852—53)，

Hard Tmtes(1854)，Great Expectations(1860-61)⋯．John OJordan argues that Great

F,xpecatations is"dark with a Sense of social estrangement"(78)．“From poor

apprentice to true gentleman”is the core of the Great E,rpectations．At the bet／tuning

．O．
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of tlae novel，Pip introduces h；msclf to the reader镐all innocent and honesty child,

wandering in tlae graveyard where his parents a∞buried．It is Pip’s meeting with

Estella at“Satis House”that really awakens Pip’s SIoIISC of becoming a gentleman．

Altlaougla he knows that EstcUa despises him and that it would be better for him if lae

could get her out of his head．he falls in love with Estella desperately．To his pillow,

Pip rcpcatexl a hundred times．。I love her,I love her,I love her!⋯I thought those wCrc

high and great emotions．But I never thought there WaS anythilag low and small in my

keeping away fa'om Joe，b既捌I塔e I knew she would be contcmptuotts of him．It was

but a day gone，and Joe had brought tlac tears into my eyes；they luld soon dIicd，Cod

forgive reel soon dried"(Diekem 24x)．

It is the second stage in London that Pip COme．,S to know the meaning of money

and life．In other words，t0 be a lrue gentleman,one must have money．Money seems

to be the immediate ladder for him tO climb upward along tlae social scalc．From then

on,Pip bCCOlll髂inotc materialistic,egoistic and snobbish．The knowledge of

money's meaning and value is the beginni．8 of Pip’S degeneration．Pip dreams of

becoming a gentleman living in decorative grandeur on money,But he has done

nothing to earn,supported entirely by the labors of others．It is also tlac dream of

nineteentla-ee．tury society,willing to base its hopes of comfort on the toil of the

laboring classes．

In addition,Great Expectations is a harsh criticism On the British legal and penal

system as well as on Victorian society．The pris∞system in Engla．d may have had a

signi丘ea．t effect 011 tlac life and writing of Charles Diekcm due to his father’s

imprisonmem in a debtor’s prison．Dickens．then nine years old,had to be apprenticed

in a blacking warehouse，a humiliating experienee to the sensitive boy．ne lllwyCl"Mr．

Jaggers"specializes in representing accused criminals，wlaose unsavory∞ses lae

handles with the m∞t unscrupulous and triumphant skill”Ooh,l∞n 990)．With tlae

departure of every visitor he goes to a closet and eleam his hands with scented soap,

aS if lae wefe washingoff the client．On 011C OCcasion，Pip remarks：

⋯he seemed to laave been engaged on a case of a darker complexion than usuaL

for we found him with his head butted into tlais closet,riot only washing his

hands．but laving his face and gare．1i．g his throat．And ev明when he had done

．10-
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all that．and had gone aU round the jack—towel,he took out his penknife and

scraped the case out of his nails before he put his coat on．(Dickens 2081

Dickens tackles bigger and bigger problems arising from the fundamental

composition of bourgeois society and shows him more and more at odds研th the

society．He enjoys life，but he hates the social system into which he had been born．In

,Orhe Novel and the People”，Ralph Fox remarks：

In Dickens they(the Victorians)had a genius who restored to the novel its full

epic character,whose teeming mind created stories，poenls and people which

have forever entered into the life of the English·speaking world．Some of his

characters have assumed an almost proverbial existence，they have bed)lne part-

of ourmodern folklore and that surely is the highest any author啪achieve．He

锄only do it by genius．humanity and a feeling for the poetry of life．(qtd．in

Fanl81)

2j Lhni纽finns ofRenlism and Dickens’Hureanitarianism

Briefly speaking,realism is the portrayal of life with fidelity．And the realist

credo is a truthful,objective and impartial observation of the real world,based∞the

observation and detailed representation of the contemporary life．Literatare,as a

splccial kind of social ideology,is the necessity of reflecting social existence．

However,We can not take a11 works which depict the real world as realistic works．

Victorian novels usually are labeled the realistic novels．We have UO doubt that those

novels create a detailed,encyclopedic portrait of the whole range of Victorian period．

But the realistic works ale not equal to historical materials，which to some extent

don’t entirely reflect the truthful and objective society Or reappear the historical

conditions．

Firstly,the novel itself has obvious class consciousness，which limit its special

points of view and value-orientation．The word“novel”appears in England in the

mid一17tb cent,when it is chiefly associated with romanees．As a literary genre，the

novel form developed slowly,through the memoir-novel and the epistolary novel of

thc 16山and 17曲century to the novel of the omniscient third-person narrator,which

has dominated from the late 18“century．In nineteenth century,the number of readers
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has increased a thousandfold with the spread of popular education．It is an age of

newspapers，mag芦zin嚣，and modem noveis，the former two being about the world's

daily life，and the last being the most pleasant form of literary entertainment,as well

as the most successful method of presenting modern problems and modem ideals．

Modem English novel，aS a social product of the eighteenth century enlightenment

and industrialization,really comes with the rising of the bourgeois class．The

bourgeois class becomes the main force in social life and construction of England．At

the same time,the rapid growth of a large middle-class reading pubic incr嘲es
demand for reading materials and aSks for the writings which should not only be

interesting and instructive，but also easy enough to be followed and shared by most

people．So Vimorian noveis break away from Scott's iDlnancc influence and lust

studies life aS it is,and then points out what life may and ought tO be．Those novels

for the most part depict and emphasize the life of middle class，and the main readers

as well as the author himself belong to the middle class．Dickens himself is a typical

middle-class man．"He dl'aws strength from his middle-class audience；be adores

them,delights to please them,and accepts the validity of theirjudgment"(Zhang and

Ma267)．

Although sometimes aristocrats and squires appear in the works，they ate 110

longer the protagonists．In addition,the physical labor class．even the vagrants a坤

recognized by the writer tO a certain degree，but the borderline between them and the

main characters is manifest in the noveis．For example,Charlotte Bronte’S little Jane

never wanted tO be trapped by poor life．

Secondly,the realistic novel，characterized豳the descriptions of realistic world,

is compared with the romantic literature in nineteenth century．Shen points that

。rcausm is a literary term SO widely used as tO be morc or less meaningless except

when used in contradistinction to some other movements,c．吕Naturalism,

Romanticism,Surrealism"(289)．The“Romanticism”and“Realism”must be two of

the most controversial terms in literary histOry；the difference of each term is tO a

certain extent explored．Those novels describe the common life of common people

and pay much attention tO detaiis in ordinary life，an avoidance of poetic diction,

idealization,exaggeration,etc．It is different from romantic literature depicting

．12．
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emotion matter in姐imaginative form,especially fascination with the past and the

myths and mysticism of the Middle Ages．

Lastly,modem literary critics get inspiration from post-structuralism linguistics

and state that language is not a kind of pure and transparent medium，SO it can not

lead to so-caUed“truth”or"reality．”That is to say,language is not an orderly system
as the structoralists think．We are not entirely in control of the medium of language，

SO meanings camlot be planted in set places．Likewise,the meanings of words啪
novfl"be guaranteed one hundred per cent pure．Deconstruction describes the text

always in a state of change，furnishing only provisional meanings．All texts are

open-ended constructs，and sign and signification arc only arbitrary relationship．

Meaning carl only point to an indefinite number of other meanings．In effect,reality

itself is textual．The“协lul，，and“objectivity"of realism not only deny the signifier-

signified activities of language，but also imply the textuality and pure fictionamy of

fiction．

Charles Dickens，like other Victorian writers,could not break through the

limitations of that pcIiod．He is a humanitarian and has a world of sympathy for the

miseries of the poor laboring masses and cries OUt loud against social坷ustice．

Limited by his class position and viewpoint,he wants to improve the life of the poOrlr，

but he is afraid of a real revolution and unable to find good solution to the social

contradictions．At the same time Dickens’works ignore the proletarian．The central

action of Dickens’stories almost invariably lakes place in middle-class surroundings．

His real subject--matter is the London commercial bourgeoisie and thcif lawyers．

clerks,tradesmen,and servants．Among his vast range of various characters，he has

almost no portrait of all agricultural worker．However,his world is fuller and richer

than many other novelists’，and he himself is a pure dream figure，much further from

real life than，say,Micawber．Charles Dickens is one of Marx and Engle’S favorite

writers．We can easily find that Marx only stresses Dickens’critical ideas，let alone

his artistic techniques．Literature，as a special social ideology,not only has moral

function,but also aesthetic function．Dickcns’studies should not be limited On his

exposing and criticizing the evil social reality,and it is nec黜salT understand his

peculiar characteristics and artistic techniques．Throughout the Victorian period the

-13．



wild,passionate．erotic,eve丑destructive aspects of Romanticism continue in

evidence in all the arts．Dickens’works explore the clark side of the society；he

himself is full of miseries and sympathetic with the poor people．However,he is

endowed with romantic temperament and his works is imbucd with romantic feelings

to greatly alleviate the discomfort of the realistic descriptions which readers should

beaL Charles Dickens absorbs thoughts fi'om Romantic writers in 19“century．His

unique characters，especial the child character portrayal，his admiration of llature,his

imagination,his narrative art and so on,all these features apparently embody

romantic characteristics．

．14．



Chapter III On Romanticism

In approaching the Victorian novel，especially Dickens’works，however,one

should be guarded in the嗽of the term“Romantic"0f“Romanticism”⋯at least

咖翻：i讲墙of its sfippery meaning．"Romanticism啪be said to embody

rebelliousness and reverence，a principle of dynamic growth and the spirit of

conservafion，Prometheanism and Stoicism,the will to create and that fear of the will

which paralyzes creativity竹(Stone lo)．If we examine the characteristics of the

romantic fiterature，the three criteria could be particularly convincing：“imagination

for the view of poetry,nature for the view of the world,and symbol and myth for

poetic style"(Wefiek 161)．Following this thesis will further elaborate the term

Romanticism and its features．

To give a proper definition of Romnaism is a problem．Socrates insists 0111 the

importance of definition,especially in a chaotic era；“for nothing is mo陀

characteristic of such an era than its irresponsible u∞of。general terms"(qtd．in

Babbitt 11．According to the Socratic standard,“a definition must not be abstract and

metaphysical'but experimental；it must not,that is，reflect our opinion ofwhat a word

should meall，but what it actually has meant"(qtd．in Babbitt 11．The name of

romanticism derives from romance，and tom．ice derives from the Medieval Latin

word romanice in the Roman language．The word rolnance comes tO be applied to the

popular courtly stories written in the various vernaculars,especiaUy in old French,

which deal with three traditional subjects：the legends about Arthur；Charlemagne and

his k．19hts；and stories of classical heroes especially Alexander．Engtish romance is

found丘眦the 130 century．In general,the adjective romantic is appfied to books that

we should still call romantic because of"the predominance in these books of the

element of fiction OVer reality'’03abbitt 4)．When we point that a thing is romantic

because of its s仃angeness，uniqueness and unexpectedness．Gradually the term

Romanticism offmes to be applied to the“resurgence of instinct and emotion which,

-15．
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the prevalent rationalism of eighteenth century never wholly suppressed”(Baugh,
Chew and Altick 1122)．The term Romanticism has been used in varying contexts and

has come tO mean different things tO different people．To define the general character

or basic principle of Romantic Movement，the later historians has callcd Romanticism,

though,is notoriously difficult,"partly because the romantic temperament itself

resisted the very impulse of definition,favoring the indefinite and the boundless”

(Drabble 872)．

Romanticism is most widespread both in its origins and influence．No other

artistic movement has comparable variety,reach,and staying power since the end of

the Middle Ages．Beginning in Germany and England in the 1TlOa,by the 1820 it had

swept through all the Europe．It profoundly and irreversibly transforms in artistic

styles,in cultural attitudes,and in the relationship between artist and society．It is also

deeply connected with the politics of the time,echoing people’s fears，hopes,and

aspirations．Political and intellectual movements of the late 18th century encourage

the assertion of individual and national rights,denying legitimacy of kings and

courtiers．It is the voice of revolution at the beginning of the 19th century and the

voice of the establishment at the end of it．

Romantic phenomena vary in different countries,and even within the same

country no two writers are necessarily romantic in the same way or to the same

degree,nor is a writer necessarily romantic in all his work or throughout his life．

"Though often used of writers in rebeUion against classical rules of composition,

romanticismisnotmerelyamatteroftechnique”(Baugh,Chew andAltiekll23)．

3．2 The Fmmrcs ofRomanticism

“Exoticism of many kinds is part of the reaction against the eighteenth century

and its self-complacency；the suppressed forces of the soul seek their analogies and

models in prehistory,in the Orient,in the Middle Ages,and finally in India,as well

as in the unconscious and in dreams'’(WeHek 165·16回．Romantics respond to the

longing of people for a distant past,SO they would like to provide images of distant

．16．
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places．The distances need llOt be terribly great：Spain WaS a favorite“exotic'’setting

for French Romantics，for instance．North AfHca and the Middle East provide images

of“Asia'’to Europeans．Generally these places眦considered IIIOI'e relaxed,11101'e

colorful and inol'c sensual．Scott is the most influential force in popularizing the

romantic historical Jlovcls．Exoticism in his works WaS inspired inol'e by

Byron--especially his Chi／de Harold's Pilgrimage(1812—181∞than by any other

single writer．The poem describes the travels and reflections of a gloomy，passionate

young wanderer who髂∞ped from the society he disliked and traveled around the

continent，questing for freedom．He disillusioned with a life of pleasure and revelry

and looked for distraction in foreign lands in a wider sense。It contains many vivid

and exotic descriptive passages 011 mountains．rivets and螂．Romantic exoticism is

not in tension wi山Romantic nationalism．Frcnela Romantic painting is full of tlaemcs

relating to tlae tumultuous political events of the r圮'Tiod and later Romantic music

often draws its inspiration fi'om national folk music．Romantic nationalism focuses on

folk traditions which a∞in themselves exotic to the audiences newly exposed to them．

For example，Goethe deliberately lIStS．German folldoric themes and images in Faust．

3．2．2 Mysticism

The Romanticists seek to escape fxom familiar cxpcticncl}and from tlae

limitations of reality．They delight in the marvelous and abnormal。Their efforts a∞to

live constantly in the world of the imagination and beyond tlae St啪SUOUS，phenomenal

world．Lasccllcs Abererombie states that“tllis is to believe wholly in ono’s itlmost

sel‘-—{o live with perfect security in one’s inmost experience"(107)．This domimaee

of the intuitivc andthe irrational ov盯sense expcIi髓∞become mysticism．Mysticism,

a notable kind of Roma,tieism,“is the life which professes direct intuition of the pure

truth of being，wholly independent of the faculties by wlaiela it takes hold of the

illusory contamination of this present worki"(Abererombie aoT)．To the Romanticist

not tlae thing perceived is important but the thing imgined．Blake seems to laave lived

almost continuously in this visionary ecstasy，and thinks that"vision or imagination is

a representation of what aetuaUy exists,really and unchangeably'’(Abererombie 107)．

-17．
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However,the Romanticist I弛．,comes awarc that it is impossible that the vision

emma．s the∞咧of perfection in the present life and tends to escape from

actuality into the innermost of his own sp砬．A Sense of this contrast is expressed by

P．&Shelly in his poems in which there is a sudden fall from ecstasy into

disillusionment．

One of the most important developments of the period is the rise in the

importance of individualism．Individualism usually refers to a belief in the

importance of individual and personal independence or self---reliance．Before the

18th Century．few Europeans conOe删themselves with discovering their own

individual identities．As mercantilism and capitalism gradually transformed Europe,

however,it shattered the old patterns．The ncw industrialists naturally l址ed to beⅡevc

themselves for havmg capacity to build their large fortunes and rejeeted the right of

society to regulate their enterprises．The changing economy not only made

individualism attractive to the newlyrich,it made possible a flee market in the arts in

which painters,composers．and writers could∞longer be conf'med to the Church and

aristocratic patrons．They could nOW afford to pursue their individual tastes in a way．

Individualism has been playing a leading role among all the values in the western

society since the Renaissance and the Enlightenment．The true and typical feature of

individualism is advocating of individual rights and freedom．What’s mOl'e。

individualism pays special attention to democracy and equality as well as it values the

othem and their rights at the same time．It was in the Romantic period also the period

of the industrial revolution that such concerned with individualism bccame much

more widespread．Byron in fiterature and Beethoven in music arc both examples of

romantic individualism takcn to extremes．Byron creates his“Byronic hero”，who is a

proud,mysterious rebel figure with inlmensc passion and power．He would carry On

his shoulders the burden of opposing all the wrongs in a corruptcd society and any

kind of tyrannical rules in government and religion．In Britain the Romantic writers

tend to cast themselves aS prophetic voices crying in the wilderness，dislocated fi-om

．18．



￡!坐!!!!虫墅坐!!里竺

the social hierarchy．The Romantic writers we∞“a sort of modem hermit or exile and

usually granted a special moral vainc to similar outcast figures in his or her own

writing：the peddters and Vagrants in Wordsworth’s poems，Coleridge’S Ancient

Mariner，Mary SheHey’S man-made monster,and the many tormented pariahs in the

works of Byron and P．B．SheHey-—who were themselves wandering outcasts from

respectable English society"(Drabble 87∞．

3．2．4 Nature

The subject of the relationship of Romanticism to nature iS a vast one．The

attitudes toward OOmmon nature in the Western world emerge mostly during the

Romantic period．In 18th century the眦ightenment had s仃essed on"natural law"醛

the∞忧．ce of tmth,but such law was manifest in human∞de哆and related

principally to civic behavior．Unlike the Chine,．99，before the t9山century Europeans

had traditionally had little interest in natural landscapes for their own sake．Paintings

and poems of rural settings wore usually extremely idealized．The Romantics,jost as

lhcy cultivate sensitivi哆to emotion generally,especially cultivated sensitivity to

nature．Much of the nature writing of this period has a religious quality．The naUllal

world comes to the forefront of the poetic imagination．Nature is not only the major

soUrCe of poetic imagery，but also provides the dominant subject matter．Wordsworth

is the。nature”writer．He thinks the natural world is the dominant influence in

changing people’s sensibilities--nature is a source of mental cleanliness and spiritual-

understanding and the stepping stone between Man and God．It seems paradoxical

that it WaS just at the moment whenr the industrial revolution was destroying large

tracts of woods and fields and creating an unprecedented artificial environment in

Europe．People gradually were aware of the stark contrast between their daily lives

and the existence of the inhabitants．Faust,for instance,is powerfully drawn to the

moonlit landscape outside at the beginning of Goethe’S play beaIuse he is sO

discontented with the artificial world of learning in which he has so far Hved．
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Chapter IV Dickens’Romantic Spirit in Great Expectations

Generally speaking,Romanticism in Britain arrives from the appeamnee in 1798

of the Lyrical Ballads，a landmark in the history of English Romanticism．Several

important tendencies in the latter part of the 18m century,such as伊批yard poetry,

the sentimental novel etc,encourage the deeper emotional movement in art and

literature．Romantic Movement from Wordsworth through Victorian age to the

modem time,nOVel"stops，and still continues．Of the major poets to emerge at the turn

of last century,both w．B．Yeats and Thomas Hardy Were far from rejecting out of

hand the Romantic heritage of Engish poetry,though both weTe prepared to be

critical of the emanation of Romanticism that had evolved during the nineteenth

century．Scholars of English literature ale prone to make much of the distinction

between the Romantic and Victorian Ages，but for our purpose the latter is best

viewed as merely a later stage of the former,becallsc throughout the Victorian period

the wild’passionate,erotic,even destructive aspects of Romanticism continue in all

the arts evidently．Arnold assorts that"whether【Victorian novelists】accepted or

reacted against the Romanticism of their early yeats,their attitudes toward those

Romantic values enriched and intensified the individual and social dilemmas

described in the novels”(qtd．in Stone 2)．Although Dickens insisted that he was

basically a realist,he himself came to realize that his art Was a combination of realism

and romanticism．"Dickens’Romanticism 8e圮ms，in many ways,a simplified and

sentimentalized version of the Wordsworthian--Coleridgean tmst in the spontaneous,

untutored imagination placed in opposition to the scieotifie----rationalist strain of the

eighteenth and nineteenth centuries'’(Stone 25∞．

Many critics consider that Dickens’Great Expectations is the most completely

unified work of art that Dickens ever produced．It combmes folklore with popular art,

such鹊melodrama,gothic romance etc．Moreover,Great Expectations is Dickens’

most subtle,mature，and origina!treatment of natu∞，and in Some ways his most

romantic．In this novel the psychology of character,the nature of human relations，the

relation of mall to nature，the relation of children to nature and Dickens’ecological

．20．
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explorations,profouⅡmy and subtly are presented by Dickens．Therefore，it is

valuable tO study Dickens’Romantic spirit by taking Great Expectations for example．

Shelley’S Frankenstein(181价is surely the most popular and widely diffused of

all Romantic writings．In Bloom’S terms，“Great Expectations is both a completion of

and antithesis to Shelley’s work,since it retains its predecessor's terms but transforms

their significance”(qtd．in Crawford 625)．Did【e璐is well aware of the appeal of

novel and attunes tO popular culture which the novel possesses．And we know that he

owns a copy of Bentley's Standard Novels，the series which includes the second

edition of Mary Shelley’s work．CmwfoM points that“allusions t0 her writing have

also been discovered both in a letter Dickens wrote Forstcr during his Alpine sojourn

of 1846 and in his The Haunted Man of 1848"(626)．Years later,when Dickens came

to write Great Expectations，it is apparent that he had not forgotten Frankenstein：

Ihad got OIl SO fast of late,that I had even started a boy in boots_■op boots---in

bondagc and slavery to whom I might have been said to pass my days．For,after

I had made the m∞stc“out of the refuse of my washe刑oman’S family)and

had clothed him with a blue coat,canary waistcoat,white cravat,creamy

breeches．and the boots already mentioned,I had to find him a little to do and a

great deal to eat；and with both of those horrible requirements he haunted my

existence．(Dickens 21回 }

Both novels quite clearly display a conscious reaction to the Romantic,

specifically the Wordsworthian,concerned with the relationship between the child

and the adult,but蛔different perspectives．Dickens’Great Expectations，as

U．C．Knocpflmachcr has shown,all his later works owe to ThePrelude(1805)and i睁

depiction of childhood．The novel treats of the relationship between the animal and

the human,Datul'e and civillzation,the demonic and the divine．

4．1 The Relation ofMan to Nature

In nineteenth century the Romantics cultivated sensitivity tO nature．Nature is the

key word for Romantics which usually is connected with the rural and the

spontaneous aspects of Romanticism．These aspects play a key part in the poetry of

Wordsworth,for example．Nature，as all external power to man,is a personified force
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and pOSSCSSI。$of healing pOWCI'S．The rclatioa of mail tO l眦ltUl'e is a signifiea．t

perspective of Romantic literature．

4．1．1 Joe Garger,j alld Biddy-m-the Rousseaues(1Ue Noble Savages

Jean Jacques Rousseau is the father of Romanticism．Covering both literary and

pofitieal life，ROUSS髓U'S writings peaked in the 1760's and 1770，s'with tlae novel

I，h妇Oil La Nouvelle月踟融。the radical and revolutionary treatise Contract Social

and the i,edagogieal classic重．ni／e 014 de l'd_ducation．The cultural criticism．tbc

tendency to introspection and the political radicalism of tlac Romanticists definitely

derives from his works．The romanlie revolution wouldn’t have merged without

Rousseau． ．

Rousseatt is a moody,over-sensitive sort of fellow．He loves to go for long WIIIl【s'

climb motmtains,and generally“Colnmlltne with nature．”At the end of 18血century

Europe bccomP．．,s nlore civilized,safer,and its citizens fclt freer to Iravcl for tlac

simple pleasure of it．Mountain passes and deep WOODS aIe no longer only perilous

accidents to be traversed,but awcsom views to be enjoyed and pondered．The

violence of ocean storms comP．．S tO be appreciated as all estlactie object in number of

paintings，musical tone poems，and written deseription&‰凰踟她丘mite．tlae
Confessions,and the R口,veries all express Rousseau’S longing for elosezless with

natttrc．His sensitive IIWaI'e11C,SS apprehends the subtle intlucnees of landscape,laces,

watCl',birds，andothera．spe,Ct．Sofnatureontlac shifting stateoftlaehuman soul-

As the fatlacr of Romantic sensibility,Rousseau is tlae first to give it full

expression and advoeale"l'eturll to nature．’’Ite thinks returning to llatUl_al

environment is a human healthy survival necessity．In his last work The Rever／es of

the So／／tary 11Hk／ker,he expresses his ideal of tlae solitary human being finding

incomparable solace and contentment thro,gh all emotional connection with nature．

“Rousseau el监lle．ged the Clatistian doctrine of original Sin；lae believed that man was

by nature good．and that he had been corrupted by civilization；savages啊懈
tmcorruptcd"口u曲75)．Men am born to be innocent and free,but corrupted by

modem society．Natttre is the refuge of human far away from modem society and

absent of evils．So 11e advocates that human being should return to llature，espe,eiatly

．22．
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tO the rural life．The view of鲫pcriof country life is largely promoted．As to the rural

person,Rousseau calls him“the Noble Savage．’’The cult of"the Noble Savage”has

been closely associated with the 18“century,who“is conceived to be‘naturally’

intelligent,moral,and possessed of high dignity in thought and deed·删the
concoffent Vq弘e of‘natural’poetry written by supposedly unedu∞ted peasants or

working folk,were both aspects of primitivism”(Abrams 244)．Briefly speaking it,

refers to the people who live an essentially primitive lifestyle,and fuse their own

beings with their natural surroundings．In other words．they are"primitive people．”

Abrams notes that they“ale considered to live in a way mole accordant to‘nature’

bccau∞they are isolated from civilization—are preferable to the’way of Life。

activities，and products of people livIng in a highly developed society,especially in

cities”(244)．

Joe Gargery and Biddy are the Ronsseauesque Noble Savages in GreaI

Expectations．Joe Gargery is Pip's brother-in-law,the village blacksmith．Although he

is uneducated and unrefined,he consistently acts for the benefit of those he loves and

suffers in silence．Joe,a feliow-suffer like Pip．is not iⅡlmune to Mrs．Joe’s

"Rampages一(Dickens外．His wife regards him as all older version of Pip；and Pip

“always treated him鹤a larger species of child,and as no mo∞than[his】equal"

O)ickens 9)．Mrs．Joe’S resentment of her husband stems partially from his station；

“it's bad enough to be a blacksmith's wife”(Dickens外．She has married beneath her．

One can imagine that Joe has been the only m矩to court her皿d with a little brother

to bring up alone,Mrs．Joe probably accepted her suitor grudgingly,

Joe,throughout the book,is the symbol of good in the world of deceit and

hate．He js even compassionate to the convict who stole his food,as well as tO the

memow of his alcoholic,abusive father．He recognizes Mrs．Joe’S strengths，

remembers her better times，and wants to protect her from the suffering that his

mother endured with his father．Facing his wife’S abusive behavior,Joe remains

stoically silent and calm SO as not to enrage her ful恤eL He is of tenderness and

considers that

I See SO much in my poor mother,of a woman drudging and slaving and

breaking her honest hart and never gettingon peace in her mortal days，that I'm

．23．
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dcad afeerd of going wrong in the way of not doing what’s right by a woman，

and I'd fur rather of tlae two go wrong the t'othcr way．an be a little

i11．-conweaienced myself．(Dicke璐49)

He is 11 totally good character in the story．Hard working,honorable，loyal，and fair,

he is equally comfortable showing both his raw，physical strengtla and his gentle,

patie她emotional side．He has a basic s黜of what is蟛ht and what will CllUSc

heartache．Even when treated poorly by Pip，he shows tmeonditional love and comes

to Pip’s aid when needed．”1111e1．e have been larks．And,dear sir,what laavc been

betwixt u扣have been”(Dickens 466)．He told this to Pip when he∞me down sick．

Pip WaS trying tO apologize for the way he treated Joc when he came into his fortune．

Pip had begged Joe to be c瞄s Or to treat him with something other than the total love

that Joe was showing bcc,aUSe Pip felt gullty about the way he WaS treating Joe．In the

story he is to love Pip，be a father to him，and shows him the path to dignified

manhood．In him，there is dccp intuitive wisdom,inner peace，ac．．ocptance and dignity．

But Dickens does not make him being a sieken：ingly sweet person by giving him the

flaws of no education,no potish,and failing to better protect Pip from his sister when

PipWaS a child．No mall is l,erfeet．Joe is a typical natlll'al person．

Biddyis another good character in the story．She is a simple，kindhearted

country girl and also a very close friend of Pip's sinc e they attended school together．

After Mrs．Joe is attacked and becomes an invalid,Biddy IIIOVCS into rip’s home to

∞re for her．Throughout most of the novel，Biddy represents the opposite of Estella；

she is plain,kind,moral,and of Pip’s own social class．Pip and Biddy had bad SOme：

good times．but when he was going to be咖e a gentleman,Pip asked Biddy to assist

Joe in his schooling and in his manners．Biddy w鸹appalled．Pip twisted her opinion

into something uOy and岫just and said：。You眦envious,Biddy，and grudging．You

arc dissatisfied On account of my rise in fortune，and you can’t he岫Showing it⋯it’s

a bad side of hnman nature”(Dickem 146-147)．Although Pip didn’t mean tO be

offensive，Biddy sensed that he meant something different from what he said．Poor

Biddy returned,“Whether you scold 111e Or approve of rlrlc⋯you may equally depend

upon my trying tO do all that lies in my loowcr,here,at all times．And whatever

opinion you take away of rne shall make no difference in my remembrance of you．

．“．



曼!!￡【旦!!坚!堕：墅里竺!!!墅!璺!堡!丝坐!翌!!丝!竺
Yet a gentleman should not be unjust neither'’(Dickens 147)．Despite such

i11．treatment,Biddy still remains honest and loyal．

To our joy,Joe and Biddy got married at last and happily lived together．We have

110 doubt to believe they arc really a perfect match．

4．1．2 Wordsworthian Nature Descriptions iⅡGJ馏fE印钟缸砌肘

In Britain，William Wordsworth is to give poetic expression to l；Lousseall'$ideals．

Wordsworth is often desen'be．d勰a“nature"writer．About the meaning of“llature,"

Stalllncelat explains：

m word“lqature"applies to both experiences．"Natllrc"signifies the tmity of

the poet's environmctlt wlaiela encompasses and includes his own living and his

own thinking；and again the word signifies the SOUl'C君of the poet'$inspiration．

In both c御瑚Nature is thought tO be like the God of higher rdigioils，mol'l：

$JlllJlar to mind than to matter．nIis is true even though Nature is recognized丛

the all—inclusive unity of the world．(43)

Wordsworth penetrates the heart of things and gives the reader the very life Of

nature．To Wordsworth，nature embodies human beings in their divel瞎e circumstances．

It is nature that gives him suengtll,knowledge and peace．In Romanticism，LaseeUes

Abererombie argues that Wordsworth’s nature is“experience perfectly combing
s朗蛳and spirit,perfext equipoise of self against the manifestly lllOre than self’(132)．

As a great poet of llature,he is the first to find words for也c most elementary

sensations of man face to face with llatlll'al phenomena．Tllese sensations arc

universal and old,but OllCe expressed in his poetry,bel：0llle dlarmingly beautiful and

nCWo

“I Wandered Lonely勰a Cloud"is perhaps the most anthologized poem in

English literature．It takes us to the core of Wordswotth'$poetic beliefs．Wordsworth

wrote this beautiful poem of nature after he c锄e acl'OSS a long belt of gold daffodils

tossing,reeling and dancing along the waterside．There is a vivid picture of the

daffodils here mixed with the poet's plailosophieal and somewhat mystical thoughts．

h Ihe beginning,the nan'ator tells us that onc day when wandering through a

landscape．he is struck by the sight of a field of daffodils．The first line“1 wondered

．25．
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lonely越a cloud”immediately establishes the speaker’s loneliness．And in sharp

eolatl-ast with the poet’s loneliness，the daffodils arc happy and bristling with life：they

a∞。dancing',and“tossing"their heads．In addition,the daffodils aire in large

numbers：“Continuous越the stats that shine／And twinklll：on the Milky Way"oin髓

㈣．Actually，the cmpl磁is on the happiness of the daffodils and their large

rlumbcr SIBFqCS tO foil tlae isolation and depressed of the speaker．But this contrast

between the speaker and the landscape soon bCcolncs integrated in the subsequent

S[a07_，A where the relationship between the poet and tlac landscape is an intimate union,

suggesting all identity of mood between subject and object：‘‘A poet could but be gay。

／In such a jocund company"Oi．cs 15-16)．And later,in moments of solitude，

loneliness∞∞again seizes tlac poet鹬hc lies on his couch．Though playsieally hc is

far from Dature．1ac somclaow feels sort of connection、Ⅳith it through tlae power of

imagination．The Summebl‘landscape is
recaptured in tlae poet’s mind．Meanwlaile．the

cmotional mood attaelaed to that s啪e is revived．

Wordsworth enjoys simple rustic life and appreciates the．iimplieity,honesty and

kindness of rural people，eVcn shows deep COIICaI"II for the po鸭tlac displaced and tlac

beggars．This is all apparent nostalgic touch in his description of the simple and

beautiful though prJmitiw rural life．In his Preface to Lyricat Ballads 0800),

Wordsworth argu鹊：

Humble and rustle life was generally elaosen,bec煅．in that condition,the

essential passions of tlae lacart find a better soil in wlaiela tlacy Call a[tllill tlacir

maturity,a聆less under restraint⋯bec钔瑚in that condition of lifc OUI"

elementary feelings coexist in a statc of greater simplicity⋯because tlae

manncrs of rural life germinate from those elementary feelings⋯are m0∞

easily comprehended．and a∞mote durable；and．1astly,because in that

。

condition the passions of InCh arc inc orporated wjth the beautiful and permancrlt

forms of 1]aRit'e⋯．The language,too，of these mc：n has been adopted．．．bccllllsc

such iilcll hourly communicate with the best objects flora which tlae best part of

language is origina,y derived⋯being less trader tlae influence of social vanity,

they convey their feelings and notions in simple and tmclaboratexl expressions．

(Wordsworth,Preface toLyrical Ballads)

．衢．
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Obviously,the dignified simplicity of rural life is more generally invoked in

condemnation of urban civilization．In Wl',he Old Cumberland Beggar,”Wordsworth

SpOalgS of the benevolent and sympathetic attitude that mral people have towards an

old beggar in the countryside．Stephen Gill claims that“Dickens’s wise fools and

outcasts are prefigured in Wordsworth’S vagrants and old beggars”(115)．

Wordsworth plays a significant role in shaping how the novelist thought about

natlll七．His love of nature and its connection喇lh the imagination strongly influence

Dickens’calT圮l"．In Great Expectations Charles Dickens deals with the relationship of

human to nature．He admires the beautiful scone in countryside and the simplicity

country life and unsophisticated rural people．

In 1817，the Dickens moved to and remained in Chatham until 1821．Although

in Chatham only four years，Dickens is deeply affected by his time there．He and his

father took long walks in Chatham,and through the surrounding countryside．An岬,US
Wilson argues that“it was with his father that he first knew the English countryside,

which WaS t0 remain in a curious。Cockney sort of way a symbol to him of English

happiness,of hespitality and good old customs,of innocent che盱一-indeed it WaS

through Dingley Dell and Muggleton,the very cenffos of Pickwicldan innocence,that

he and his father walked”(43)．Chatham is a bustling shipbuilding town animated by

soldiers，mock-babies,parades,and ships which scattered along the horizon．John，

Forster,describes Chatham as“the bh'thplace of his fancy"(Forster，The Life of

Charles Dickens)．Chatham for Dickens is also the“Kentish woods and fields,

Cobham park and hall，Rochester cathedral and castle”fforster,The工咖of Charles

D把切坫1．

In Great Expectations Dickens’admiration for llatuto and rustic life is

thomughly represented．Dickens depicts the serenity of the beautiful countryside,

"where the rich SUlnmcr growth was already on the trees and 011 the grass，and sweet

SUl]amcr scents fillcd all the air⋯how the little wild flowers had been forming’and

the voices of the birdshad been strengthening口by day and by nighi,under the SBll and

under the stars"(Dickens 461—462)．However,Pip firstly arrived in London and

锄e into Simithfield---"the shameful place．being all asmeRr with filth and f砒and

blood and foam．．．the road covered with$tl'aw to deaden the noise of passing
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vehicles．．．tlae quantity of people standing about,smelling strongly of spirits and

beer'’fDiekens 163-·-164)．The SCI。IIC w笛laorrible and gave Pip“a sickening idea of

London”Ci)iekens a64)．Whgll／,ip experienced the terrible life in London and

decided to rcttttll to countryside．the nature was also SO elaarming．‘叮k June weather

was delicious．The sky was blue，tlae larks WCI'e soaring high OVCI'the gre．cn啪，I
thought all that eotmtry-side mOl'e beautiful and peaceful by far than I had钾盯

known it to be yet”(Dickens 471)．More importantly the pleasant pictures Call change

Pip's ehataeteT,and it is l ip's spiritual solace and guider while Pip lost laimsclf iu the

city．Just like Pip，Oliver suff口's the injustiees and tlae oOal鬻life in the great city of

London．Wlacn tlac Maylies lakes Oliver to the countryside。hc discovers anw life．In

Oliver Twist，Dickens asserts the sereni竹of eounla-y life．Moreover,country虻啪
锄啪∞somc vices that develop in tlae eity．ttencc．the poor people in tlae country

live a Ufe that is丘∞of noises of the city and the squalor that torments the urban

people．Oliver and his nCW family settle in a small village at the end of tlae novel,

wlaieh Seeins tO bc a happy ending．Dickens’portrait another pietttre of rural life is

approving．This eomparison betwom the landscapes of eotmq7side and city is a

typical elaaraetemtie of romanticism,and at the flalne time it reflects the writer longs

for isolating tlae madding crowd．

Edwin E Whipple argues that。the poetical element of the writer’S genius,his

modification of tlac forms．hues,and sounds of Nature by viewing them through thc

mextium of all imagincd mind,is especially prominent through the descriptions wim

wlaiela the work abounds．Nature is not only(Icseribed,but individualized and

bmanizexl"(qtd．in Collins 430)．If Dickcm’endeavors at painting Romantic natul℃

jUSt like鲫fields,in Great E．xt吧ctations his most significant treatment of the

natllral world is a littlc bit different．Dickens shows another side of natttre．The K衄t

marshes and the Thames a托not natural geograplaics but psyelaie and∞eial beyond

their forms．Existing beyond the margin of civilization,these regions objectify and

cxtemalize tlae inner depths and darkness of human consciousness．It is on tlae

marshes and the river that Pip eonfi'onts his creator magwitela,the destroyer

Compeyson,and there Orlick e"XpO$Cfl his OWll blackest emotions at the moments of

high crisis．Magwiteh,t∞j twice struggles tlaere with lais adversary Compeyson：first,

．28-
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at the beonning of the novel，they tight like“two wild beasts”(Dickens 35)in the

marsh ooze；then,much lateL they finally resolve their conflicts in a fight to the death

beneath the waters of the Thames．On this second occasion,Magwitoh,though at the

cost of his fife，at last succeeds in triumphing oveg the man who has been both his

maker and his torturer．Pip’s part in all of these retry conflicts with which he is

involved is almost intensely passive：he can do nothing but watch on helplessly

during that fist fight oll the marshes；and∞the second time he also can only watch

and wait as Magwitch and Compeyson wrestle beneath the river．The Kent marshes

and the Thames witness the blacknature of human beings．

4．1．3 Pip’s Experiences：the Journey of Return to Nature’

Traditionally,the novel can be regarded as a study of growth of human nature

farm the social point of view,tracing the personal development of Pip froiⅡ+．a

naturally honest and sympathetic boy to a contaminated and experienced yown-up．

Generally speaking,Pip’s progress in Great Expectations has bee瓜interpreted in two

ways．Some critics have focused on Pip’s personal moral failure fl'om缸innocent

child to a snobbish man,so the novel becomea a myth of OlTOr and salvation．Pip’，s

increasing tendency to self-blame is Se圮ll as the vehicle by which Dickens rises to

prove his moral recovery from the sins of pIid岛snobbery,vanity and fantasy．

Fortunately,Pip’s s般of guilt is awareness of his own、sin,and moves him to

reformation．Other critics have stressed on society’s moral failure，whereupon the

novel be．A：omes a myth of original sin and atonement．Pip’s guilt within himself is

taken as awal'enes,s of society’s universal errog．In the society there are good people

and bad people。such as victims and oppressors，people of gentility and low-class

people．Pip’S gIInt grows until he is frustrated and has a deep insight into the society

to renli7比the inevitable sin and crime of human beings．In both interpretations Pip’S

guilt is a vehicle to growth and self-awareness；the myth of Great Expectations is a

remedy．

However,from the romantic point of view,the main character Pip’S experience

is the jottrney of“return to nature．”Pip is low-born,fatherless and motherless，and

during his cheerless degradation childhood,Joe is the only person who loves for him．

．29．
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For a long time，Pip only wanted to be a blacksmith just like Joe when he grew up．

Uatil he met Estella andWaS tortured by her disdain．Pip had a new idea to claange his

fate and enter into the upper society．i．de烈t,the mysterious fortunes made him into a

gentleman．yet the fOrttmes and the eity life Wartsformed him into a Incall snob．One

day．when Pip received Biddy’s letter and knew Joe would calilc tO London．he was

extremely tmcomfortable and very awarc of tlaeir differences in status and thought“if

I could haye kCl)t him away by paying money．I certainly would laave paid

moncy'(Diekcm 215—_216、．And Pip"felt impatient of him and out of temper with

him；in wlaiela eo,dition he heaped coals of fire on【his]head"(Dieke．s 220)．

Paradoxically as soon as the conscioIISnP．．,SS of money．status r,ct a barder between

tlacm．Pip felt ashamed of Joe．Bcca．啦e of corruptive forces as money and status．he

stays away from his good nature temporarily and bccolllt：S selfish a,d iRdiffcrcllt．

AftCl'Pip experienced ups and downs in London．he realized the city of London WaS

nOt lln ideal place and he had tO rctuIll tO eotmtryside and look for human natu佗雄面n．

Pip experiences exactly prove Rousseau and Wordswortla's idea of Tctllm to lllatUl他．

Before Pip Calnc to London．1ae was innocent．In otlacr words，it is a kind of form of

primitivism．Primitivism“proposes a belief in man's natural goodness”(Drabble 81回．

However．since Pip had entered into tlae city life∞called tlac“eivilizatio,society．”

hc WaS far away from nature．and inevitably was eorr,pte．d by tlac illodlBrll society．

Therefore，he lost himself and eycn tlac Datttrc of human beings．

Just like Pip eventually咖n塔to the place of his ellildlood,the full of

elaaraet啪who IIIOYi：around in circles．Magwitela’s retuming revealed himself as

both tlac convict of elaildlaood and the benefactor of adulthood．Miss Ha、risham．

pushed by Pip，endlessly was circling around her bizarre feast table．Estella finally

appeared at the$atis house and walked togctlacr with Pip．

Diekem allows the reader tO s∞th咖gh Pip that the eotmtryside—tile land of

fairy is a dell曲tfIIl place to visit Or to dream about．it is also a place that onc Call visit．

for trying tO live in such a world as well aS in the actual world can only lead to

lacarlache．

·30．



4．2 The Relation of Children to Nature

The literature of the eighteenth century reveals a growing interest in the chnd,

which is apparent in works as Blake's Song of Innocence 0s09)and Song D，

Experience(1794)and Wordsworth’s works．Black mphasiz酷of innocence of the

childhood state．The use of the child as a symbol of innocence condemned the

industrial and materialistic society．His view of childhood as a period of perfect

innocence,which provides a contrast to the corrupt society of man,reveals the central

cultural ideas and interests in theworks of Romantic philosophers and writers．

Romanticism promotes country life．connecting the countryside嘶th physical

and moral purity,as well as a means of escapism．Therefore,The Romantics believe

that a natural or rural childhood is of paramount importance．Similarly,the typical

Romantic childhood embodies such values,where children are allowed to loam free

in the countryside and to feel with nature and the natural elements．
1。

m Blake’S Songs o，／nnocence，“Laughing Song'’could be taken as a poem that

directly explores the idea of the Romantic childhood．Blake brings nature and

children together to enjoy an idyllic scene of rural happiness and tranquility．This

notion of childhood innocence is a significant Romantic value,and is again a

viewpoint that Rousseau advocates：“Nature wants children to be children before

being men．Ifwe want to pervert this order we shall produce precocious fruits which

will be immature and insipid and will not be long in lotting"(90)．That is to say,

children should be kept as children,rather than be molded into mini-adults．A child's

innocence should be preserved for a long as possible，because when innocence is lost

it would be replaced by a view of experience．Blake is highlighting the purity of

innocence in“Laughing Song,”which conforms entirely to Rousseau's Romantic

childhood idealism．The elevation of the rural，the freedom of the children in their

surroundings and the purity and innocence of the children are typically Romantic．

Rather than merely portraying this conventional Romantic view of childhood in his

writing,Blake describes a completely opposite childhood experience in。I'he

Chimney Sweeper"from Songs D，Experience．wrhe Chimney Sweeper"is concerned

with the eighteenth century idea of working-class children laboring as chimney
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sweeps．Children are used as chimney sweeps because they arc slim and could climb

up the nalTow chimneys．It is a harsh life．The children ale trapped in the nightmare

of the city,and their only chance of escape is in their dreams．Instead,like an adulL

the child is a worker．Blake is critiquing this convention of society．

Blake does emphasize the benefits of country living,and it is only in a horribly

poignant contrast to city life，where children struggle to survive in all immoral reality．

In his Songs of Innocence and of Experience，Blake presents two extreme

representations of the Romantic nature of childhood．Therefore，Blake's Romantic

notion of childhood only SeINes tO contrast and emphasize the difficult life in which

these children struggle tO survive in actual world．

It is Rousseau who ere,ales an atmosphere in which the child is valued for his

own sake as all individual experiencing a unique stage of life．He thinks that

childhood should have its special place in the process of human life．Wordsworth is

obvious debt to Rousseau because of his general acceptance and realization of the

worth and value of childhood．Throughout his poetry Wordsworth sn℃sses the

importance of childhood as the critical period during which mall'S character is shaperl．

In his autobiographical刀kPrelude 0805)．he promotes the Romantic ideology when

he describes his OWll childhood：

Much favor’d in my birth-place，and no less

In that beloved Vale to which erelong,

We WerO transplanted-lthere Were We let loose

For sports ofwider range．Ere I had told

Ten birthdays,when among the mountain slopes

Frost,and breath of fmstywind,had snapped

m last autumnal吣‘铆丛myjoy(Wordsworth,Book L lines 303—309)

Here the elevation of the rural is demonstrated as Wordsworth reA2alls his“bcloved

Vale"and his"joy"of exploring his surroundings．The seemingly unimportant detail,

such as the winter wind that had“snapp’d，n嵋last autumnal cro傩’’．has specmc

poetic purposes．It makes the poem much more vivid and resonant while conforming

to the Romantic ideal ofnature．

In“My Heart Leaps up When I Behold”Wordsworth stresses the importance of
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childhood as the state determining the development and nature of man．In“Ode．

Intimati0115 of Immortality from Recollections of Early Childhood,”‘讪e amd is

father of the Man,”is the key sentence of the poem，which precisely embodies the

core thought of Wordsworth about children．He believes that the child is the one most

blessed fill earth,enjoying the glory and splendor of heaven in their infancy and

knowing all the truths that the adult spends all his lifetime trying to find．

4．2．1 Echoes ofWordsworthian Accounts of Childhood Development

Wordsworth or Dickens himself seems to suggest that a child's sensibility is

truly the happiest of states．Charles Dickens’Great Expectations echoes

Wordsworthian accounts of childhood development．Traces of Wordsworth's“ode”

call be felt tl啪ughout of the opening pages of Dickens’novel．“Ode”describes the

passage丘_om carefree childhood to the workaday cares anddiminished consciousness

of adulthood．It describes this transformation in a way that properly describes Pip’s

dilemma：“Shades of the prison-house begin to close／Upon the growing Boy'’(1ines

鹋-9)．Pip’s experience is a literal manifestation of Wordsworth's lines：Magwitch,the

escaped convict fTom the"prison—hoasc,”arising from behind the tombstones,is very

much like a“shade",though in the sa蛳of a ghost．not a shadow．The appearing of

Estella makes Pip have a n州ideal；and Magwitch be啪es his god farther and his

money help Pip realize his ambition．Pip enters the adult world from the innocent

world of his childhood．Soon Pip transforms himself fiom an imlocent child into a

selfish and indifferent adult．In the story,Mrs．Joe functions as a parody of the

kind-hearted"homely Nume．”She hastens Pip's development into the critical；

adulthood,though she brings Pip up as the function of a mother．

And,even with something of a Mother’s mind,

And no unworthy aim,

The homely Nurse doth all she call

To make her foster-child,her Inmate Man,0ines 80-3)

Mrs．Joe shapes Pip’s feelings of guilt over his association with Magwitch．He

becomes her“Inmate Man”in so far as he is made to feel implicated in her judgment

of Magwitch's criminality．The Pip’s story shares with the“Ode”a vision of the child
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as 011e who CXpCIicnces the world in a direct and personal way．

In the poem“We Are Seven”Wordsworth is deeply toughed by the naivety of a

little cottage girl of eight who，with no idea of what death means，keeps telling the

poet that her dcad brother and sister are still with her．The child is unable to follow

the rational thinking of the adult because she views mortality in a different manner

than the mature mind．She does not se圯death as evil——‘一r砌God released her of her

pain；／And then she wont away"(1ines 51—．52 http：／／www．bartleby．com／41／394．htnll)．

And she dose not differentiate between those who arc dead and those who are alive

because all are still present in her mind："And thereupon the ground I siL／And sing a

song to them"(tines 43—_44http：／Avww．bartleby．com／41／394．htm|)．Here Wordsworth

emphasizes the fact that certain values and ways of viewing experience are acquired

mther than innate．m young础accepts deaths with such oasc and views mortality

in the negative terms imposed by the adult．This poem says that Wordsworth is no

longer experiencing nature in the same ecstatic way that he experienced it as a child．

However,we well know that the haPPY end innocent of children is not free from the

mi鼢y and misfortune in human llfe．

“We Ate Seven”is another poem from which Dickens values greatly．At the

beginning of Dickens’novel---Great Expectat／otts，we are presented with a highly

Wordsworthian image of Pip contemplating the graves of his entire famil心father,
mothcr and five tittle brothers．Like the same reminiscent nlanner of the little maid in

。We Ate Seven,”he is quite unable to comprehend the tombstones．And he is

incapable of the distinction between life and death that is represented by the place

itself．In his narrative Pip will be far from either the fact or s朗雠of death．

Just like the child in this poem,the angle-like Nell in The Old Curiosity

(1840一1841)is oblivious to the fact of death and lives in a蠡时·tale world．The

realistic,horrible life is beyond the grave．Nell and her grandfather flee the city not

bed2ausc of the evil dwarf,but because she doean’t want her grandfather will not be

corrupted furthcr by the temptations of city life．NeU places her faith in the

Wordswortllian nature and is especialiy drawn to the country graveyards which

children like her or Pipconsider as a so-called bright and happy place．

h刃k Prelude．Wordsworth states：
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Nature herself was at this unripe time，

But secondary to my own pursuits

And animal activities,and all

neir trivial pleasures；and long afterwards

When those had died away,and Nature did

For her OWll sake bCCOlmP．箔my joy⋯(Book VIII,lines 476—481)

He SCclllS to associate his childhood with sport and physical activities in which

nature is present．Childhood likes to involve“animal"inovclnents and activities．Thc

word“animal”scelns to suggest physieal activity．The animal acts instinctively,

responding to that which stimulates has physical s％sc．The child has a special feeling

for animals which is greatly different with adults．His world is full of animal fancies．

Similarly,he bases his experience and knowledge on what he perceives and derives

from the use of his 9朗麟．His experience is basic in that he does not employ llae

sophisticated faeulty of reason,but responds鹊his body directs him．Therefore，the

feeling of child is natural no matter for persons ot any thing else without any

prejudices． ，

In Great Expectations．there a∞many interesting animal images which al'l：used

to depict the characters．Convicts，according to Pip，are condemned to lowness；their

removal fi'om the rest of humanity suggests a disgusting animality．The two convicts

have a“coar∞，mangy,tmgaiⅡly outer$11rfac圮，鹤if they we聆lower animals，⋯．and

thc way in which all present looked at them and kept蛔them；made them(as

Herbert had said)a most disagreeable and dcgradcd spectacle”(I凇em 225)．1nley

a∞t3vcn pervaded by a convict smell,“that l：Ill"ious flav咄of bread—lⅪutice，baize，

rope-yam,and hearthstone which attends the convict presence”(Dickc璐225)．A

“flavour,”硒though Pip啪taste their din．Pip's childhood is filled with references

to his own animality；his sister,Mr．Pllmblechook，Mr．and M塔．Hubble,Wol皓le，

Estella and Magwitch think of him勰a“young d曙(Dicke璐4)，a“squeaker"or pig．

倒cke璐2回，“a dog iⅡdisgrace’'(Dick如s 6a)．Ma鲥tch describes himself勰a

"warmint”(Dickem 326)，having a“savage air that∞dD嘟could tlline”∞icke璐

333)，a"hungry old d曙诵th“strongest fangs"倒ck龃s 3功．Bentley Dnl[nlnle is

imaged鹊both a“spider"(Dickem 210)and柚“uncomfortable amphibious
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creature”(Dickens 201)，while Orlick considers Mrs．Joe to be“a bullock”(Dickeus

423、and Pip a“wolf'(Dickens 420)．It is interesting that Orlick persists in seeing Pip

弱the degenerate animal．calling him a"wolf’sevqEn times during the attack．

Conversely,Pip d髂aib皓Orlick as a“tiger"(Dickens 420),while Molly is a"wild

beast”(Dickens 19们．These animal images make the characters mole vividly．

Paul Schlicke observes that Dickens’writings On the subject of childhood not

only with deep and passionate conviction,but also with nostalgia．Charles Dickens

came of a family of the lower middle-class．His father,an ineffc妞ual person Was

taken to the prison for debt when he was young．Young Charles had to work砒a

shoe--blucking factory,a humiliating experience to the sensitive buy．Those lonely,

hungry days had left an ineradicable bitter remembrance in the remainder of his life．

Shades of his childhood arc repeatedly manifested throughout Great Expectations．

Such experiences ended Dickens’innocent childhood,and also was evidently traced

the intense sympathy with the oppressed poor,helpless children．Therefore,the

expcl'ien淄of childhood not only shape Dickens’character and emotion,but also

provide the materials and theme for his novels．Some of characters like Oliver Twist,

David Copperfield,and tittle Pip．．．become famous figures throughout the world．In

the very heart and soul，they a聆pure，virtuous and genfle-h僦David,for
example，is innocent,trusting and even though he suffers abuse．Oliver,though he is

raised in corrupt surroundings and treated稍th cruelty for most of his life，he is a

pious and innocent child．Another important child character in Oliver Twist is Nancy．

As a child of the streets．Nancy has been a thief and drinks to cx∞ss．She is immersed

in the vices condemned by her society．She is a major concernof the novel whether a

bad environment can inevitably poison one’S character and soul．Despite her criminal

lifestyle,she is among the noblest characte培．She sacrifices her own life in order to

protect Ofiver．But some of them are inevitably contaminated by the corrupted society

and become the victims of evil force．In Great聊tatwns the personalities of Pip

and Estella眦distorted by the society．Pip forgets Joe’S tender comradeship in past

times and becomes an idie,ungrateful and mean snOb．Estella is the mol Of Miss
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Havisham,who wants to revenge the man in the world．She is hardhearted and

extravagant．Fortunately,both of them awake from their horrible experiences and

really be47A3me matured．

Although the childhood tramma deeply influenced on his life，“Dickens was an

instinctive Romantic'’(Stone 250)．His life is charged埘th wonder and fantasy that

OWeS a good deal to his youthful absorption in fairy tales and the Arabian Nigh8．

Popular melodrama and Gothic horror storieS al'e combined in the form of the

sensation novels．His celebration of the imagination as a means of personal and social_

salvation and his identification with the child’s poim of view ale his unique

characteristics that derive from his life rather than his readings．The creation of

children has a close relationship、Ⅳith Dickens’personal background eSpecially his

childhood experience．Great Expectations，on one hand is as an outlet for Dickens’

childhood fiustnttion and disappointments．On the other hand,Dickens gives the hero

Pipa Romantic childhood and conveys his envy of innocent childhood．

The opening of Great Expectations presents in miniature a pattern common to

several of Dickens’novels．The first pages of the novel recount a violent transition

from Pip，s“first fancies"regarding his surroundings to a stark,unpleasantly“vi“d

and broad impression of the identity of things”(Dickens 3)．His first fancies involve

his reading of his family's tombstones：
，

My first fancies regarding what they were like．were unreasonably derived丘啪
their tombstones．The shape of the letters on my father’s’gave me an odd idea

that he Was a square,stout．dark man,with curly black hair．From the character

and turn of the inscription,"A／30 GeorgJana mfe of the Above,”I drew a

childish conclusion that my mother Was freckled and sickly．To five little stone

lozengeS，each about a foot and a half long which were arranged in a neat row

beside their grave，and were sacred to the memory of five tittle brothers of mille

—who gave up trying tO get a living,exceedingly early in that universal struggle

——I aln indebted for a befief I religiously entertained that they had all been bom

on their backs with their hands in their trousers-pockets，and had never taken

them out in this state of existence．(Dickens 31

Generally speaking,an individual bearing witneSs to his family’s burial plot initially
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suggests an affirmation of origins and kinship．However,Pip’s account of his family

tends to express his instinct for self-inventious more than providing solid information

about his family 0f ancestors．Pip's inability to pronounce the first and last I]Rine

given to him by his family results in a self--naming that sfrves to replace both．

“⋯my infant tongue could make of both names nothing longer or more explidt than

Pip．So，I called myself Pip，and came to be called Pip"(Dickens 3)．Similarly,Pip's

imaginative recoustmction of his parants’identities，based on the details of their

tombstones，obscures any information about what thcy w讹really like．In the first

two paragraphs of the novel Pip is the Centre of a world of his own imagination．

Though be is without the support of a living family,Pip se地ms able to create a rich,

and coherent,though fanciful,9∞sc of himsulf and his surroundings．A growing

awareness of the bleak realities of his life intrudes into this wodd of childhood fancy．

Even before Magwitch’s appe,arance,,Pip experiences an unpleasant"vivid and broad

impressions of the identity of things”(Dickens 3)．The early part of Pip’S story

represents a Romantic lament for the loss of the innocence and independence of a

child's imaginary world．

In this novel Joe illustrates a clear child-like perspective and has the sympathy

with another'S predicament．When Magwitch confesses to having stolen the pork pie,

Joe responds，"we don’t know what you have done，but we wouldn’t have you starved

to death for it,poor miserable fellow--creature．Would US，Pip?'(Dickens 39)．Joe's

reaction is in marked contrast to Magwitch cruelty behaviors．Pip also illustrates this

sympathy early in his dealings with Magwitch．When Magwitch suddenly appears

and threatens him,the little boy's active mind creates a confusing impression of the

ma儿Although Pip begins by thinking the convict as a menacing assailant,he also

recognizes the姗himself is a victim of misfortune bc圮au$c he notices he is“a nlan

喇th no hat,and with broken shoes。and with an old rag tied round his head．A man

who had been soaked in water,and smothered in mud,and lamed by stones。and cut

by flints，and stung by neules，and torn by briars；who limped,and shivered,and

gated and growled⋯(Dickens钔．In Pip’s mind Magwitch is a confusing mix

character of aggressor∞victim．Later in the story．Pip’S moral progress roaches its

height and finally he learns to share Joe’s compassionate view of Magwitch．Dickens
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tries to devote his artistic attention to his romantic children as little Pip and David

Copperfield away from the illusions．But David like Pip never completely frees from

his childhood vision of a world of threatening monsters．

Charles Dickens’child novels such as Oliver Twist，David Copperfzeld and Great

F．xpectat／ons not only draw attention to historical and social realties by satirizing,

allegorizing,and parodying contemporary social welfare systems which is rarely

practical and helpful to save children from the dreadful laboring circumstances of the

times，but also trace the growth of a inan from childhood tO youth fmm a social

critical point of view．“Dickens planned his fictionalized autobiography in the form of

a pilgrim’s progress from Romantic self-preoccupation to Victorian expression of

sympathy'’(Stone 261)．

Like Great Expectations，David Copper廊id is an earlier autobiography novel

and also told in the same fairy-tale form．Both of them are reminiscent the years of

Dickens’own childhood and youth．“Dickens Was quite aware of this；for he wrote to

Foster that he had been re-reading the earlier novel to make sure there was no

repetition'’(Wilson 270)．Superficially,Great Expectations seems to fit well into the

Cinderella pattern．The hero，Pip crying in front of his parents’graves，received

unexpected help and suddenly changed his fate fl'om the god-father or mother．Finally

the hero united with his lover-the princess．However,the pattern is shattered by the

gradual revelation of the naked truth．The happy tone of the fairy-tale has gone here

and the hero's dream just a disillusion．The self in Great Ex／mcta矗ons c锄e from a

much deeper,more bitter of Dickens’review of his own life．

In the mid·eighteenth century writers began to deal with the theme of childhood．

This interest increased with the rise of the middle class，which considered children US

heirs．In Jane Eyre(184．．1ittle Jane struggles herself towards self-fulfillment．h

Wuthering Heights，childhood plays a large part and pervades the novel with its

presence．When the novel was published in 1847，childhood Was still associated with

inexperience，intellectual unawarelless，and moral puTity--tbe heritage of the

Romantic Movement．Few novelists like Dickens have ever captured more poignantly

the feeling of childhood,the brightness and magic and terror of the world as s咖as

through the eyes of a child and colored by his emotions．Dickens is best at child
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4．3 Pip and Estella’s Romantic Love and the Happy Ending

Dr．Johnson utters that"the very truth about either the medieval 01"modem forms

of romantic IOVe—love wlaicb is 011 the s刳妇level and at the锄e time∞ts itself

abOVC the law of inP,．AtSUl'e”(qtd．in Babbitt 223)．In Great Ea咿ectat／ons，Pip and

Estella,though experiencing many twists and turas，walked together at last．

Whelll the boy Pip first met Estella with her coldness and said“I looked at the

Stll．1'S and eomidered how awful it would be for mall to turn Iris face up to them鹤he

fi'oze to d∞th'and蚴no help Or pity in all the glittering multitude”(Diekem 49)，we

aIc led Oil inevitably to think upon the spiritual death which mankind creates for itself

by preventing Or suppressing true love and feeling．Estella is generally contemptuous

of PiD and mak船him dissatisfied with kimself and the prospect of a future

blacksmith’s apprenticeship with Joc．She is also the maill reason Pip SO welcomes

his sudden fortune．And then here is all opportunity to improve himself and increase

his chances of winning her love．

Pip whom Magwiela has tried to ere．ate into a gentleman as Miss I-Iavislaam has

啊ed to mould Estella，painfully consumed Iris passion for Estella,but Estella,just the

shape of a love object,cannot respond with her coldness of heart．Romantic love is

Seen船the tool to the social snobbery,and“the sentimental by-product of money

--centered society'’(Wilson 270)．Estella,as Dickens’first convincing female

character,is a supremely ironic creation．Raised from the age of three by Miss

l-Iavisham to torment 111e11 and"break tlaeiz hearts”(Diekem 93)．Estella wins Pip’s

deepest love by practicing deliberate cruelty．Unlike the Wal'ln，wJnsoInc，kind

heroine of a traditional love story,Estella is cold,eynical，and manipulative．

IronieaUy,though she represents Pip’s first longed-for ideal of life among the upper

classes．Estella is actually ev跖lower-born than Pip；she is the daughter of Magwiteh,

the cOal猎convict．as Pip learns llCal"the end of the novel．And rather than marrying

the kindlaearted COlnlnoi圮r Pip，Estella manic5 the cruel nobleman Drummle，who

treats her harshly and makes her life miserable for many years．

Despite her cold behavior and the damagillg influences in her life，Estella is a
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sympathetic character served as a bitter criticism against the class system in which

she is mired．Estella does not seem able to stop herself from hurting Pip，but she also

seems not to want to hurt him；she repeatedly warns him that she has‘‘no heart’’

(Dickens 235)．And Pip’S love for Estella is full of with a paradoxical consciousness

Of its dubiety：“once for all；I knew to my sorrow,often and often,if not always．that I

loved her against reason,against promise，against all discouragement that could be．

Once for all；I loved her none the less because I knew it,and it had nO more influence

in restraining me than if I had devoutly believed her to be human perfection”(Dickens

229)．He asked himself that"whether I did not surely know that if Estella were beside

me at that moment⋯she would make me miserable?1 was obliged to admit that I did

know it for a certainty,and l said to myself,‘Pip,what a fool you are!’"(Dickens

12∞．

In the fifth paragraph of the last chapter,Biddy insists to Pip："Youmust malty”

(Dickens 475)．Despite his disagreement,Pip disgx)vers‘Ia very pretty eloquence"

(Dickens 476)in the“tight pressure of Biddy’S wedding·血g”(Dickens 476)

whenever her“matronly hand”(Dickens 476)brushes him．Given Biddy’S question

and the magic in her ring,so Pip's subsequent actions aIe 130 surpriSe．Even Pip tells

Biddy that he has“quite forgotten’’Estella,but he“secretly"intends“to revisit”Saris

House"for Estella’S sake”(Dickens 476)that is；he behaves like a man on a mission．

$4∞11e,hour,and atmosphere not only seem“fight'’in the revised ending,but are also

inherently promising and romantic rather than terminal．

In addition,it is inevitable that we associate Pip’s helpless enslavement to

Estella with Dickens’desperate passion for EHen Lawless Teman．The

eighteen-year-old young Irish actress forms the centre of Dickens life in his last years．

According to E．D．H．Johnson,Dickens’affair with Ellen Teman,which lasted until

his death,had several influences on his works．For instance，the#rl’S name certainly

influences the naming of the heroine of Great Expectations．The name"Estella”

consists of the syllables and initials of Ellen's name．Dickens conceived the

unfortunately unplatonie passion,SO“the tone of Dickens’S unhappy letters to Collins

and Forster during all the time between the last night of The Frozen Deep and the

time of the separation discloses and entirely new"intensity of personal misery far
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exceeding the restlessness of years before”Ool珊son 991)．

Dickens changes his ending at the suggestion of a friend,the noveHst Edward

Bulwer Lytton．He，at least in part,Seems tO have the desire to please his reading

pubHe with a haPPy ending．To a certain degree，Dickens has satisfied his longing for

romantic love．The ending of Great F．zpectations is more controversial．Some critics

have felt that the硎ginal ending of it is more true to the tone of the novel．Pip’S later

experiences and redemption would make his continued love for Estella impossible．

Others have felt that the original ending is too harsh and their common past has

destined Pip and Estella for one another．1卫e main story of the novel is their mutual

development toward the conditions in which their love啪be realized．I agree with

the latter one．

J．Hlllls Mmcr argues that the second ending is the better of the two becausc it

reveals that Pip and Estella have grown through suffering．And they beA：ome richer,

more humane characters who capable of love：“Rather than possessing the impossible

reconciliation of freedom and security【Pip]had sought in Estella and in gentility,he

now loves and is loved by another fallible and imperfect being like himself"(Miller

278)．Miller's optimistic interpretation rests On the argument that Pip has already

developed the capacity tO love by renouncing his selfishness iⅡattendance On

Magwitch through the convict’S trial,conviction,tmtil his death．

Various details in the second ending also s骶虹l to COl3矗lrm E翻墨t盯’s belief that it

implies the protagonists’marriage．In the last chapter on sitting down with Estella,

Pip thinks of his last words to Magwitch,a farewell expressing love for the convict's

daughter．Moreover,Estella discloses that she has“often thought"(Dickens 47趵and

then makl络all admission even more gratifying to him：UTherc was a long hard time

when I kept far fiom me。the remembrance of what I had tllrowll away when I Was

quite ignorant of its worth．But,since my duty has llOt been incompatible with the

admission of that remembrance，I have given it a place in my heart”(Dickens 478)．

Pip has finally gained all answer to the question that he had asked many years before：

"When should I awaken the heart within her that Was mute and sleeping

now?"(Dickens 24D．As he has nevci"believed her cold words：“I have 110 heart"

(Dickens 235)．and she openly discloses her heart where she is devoted to the
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remembrance of Pip's love in this reunion．

Mol'cOVe％Edgar Johnson notices that“the echo，of the closing llncs in Paradise

Lost，in which a reconciled Adam and Eve go forth together,united,to face the world,

sttggcsts a basically positive outcome"(993-994)．As Pip and Estella,w翊＆linked

hands，leave that mist and ruined garden of their elaildlaood,but not utterly without

hope from another Garden．The“evening mists”also ri∞鲢the“morning mists”1"06e

“long ago”(Oiekens 479)at the％d of first stage．The Miltonie echo from the last

Sentenc,e of elaapter 19，wlaiela reminded Adam and Evc facing a lifetime of effort in a

brand new world,for Dickens suggests that Pip and Estella are t地ginning the world a

second time and a∞doing SO promisingly．

4．4 1)iclte幽’C1rotesqueness缸GreatExpectations

The grotesque is a quite central feature of Charles Dickens’art．The focus-,lOOn

the grotesque in Dickcas will emphasize sOme relative aspects of his art and its

rclatiomlaip to other European writing in the nineteenth century and beyond．

The meaning of the term“grotesque"should be taken into eomideration firstly．

One does not need to read very far into the sut,jcct to discover the prominent

eoatemporary importance and influence of two books～Wolfgang Kaiser’s The

Grotesque in Arts and Literature in 1957。and Mildaail Bakhtin’s Rebelais and his

Worm in 1968．Wolfgaug Kaiser’S first defufition of the grotesque is“鹤姐

expression of a peculiarly modern and alienation”ffIollington 2)．Later,he gives the

final interpretation of the grotesque as“an attempt to invoke and subdue the demonic

aspects of the world”(I-Iollingtola 3)．Although both definitions a托challenged by

Baldatin and otlacr critics to construct all alternative tradition of the grotesque．the

gloomy,terrifying tone of the grotesque still strikes tllS．

In 1尹century,with tlae rise of Romanticism,the Romantics．especially the

German Romantics focus 011 tlae idealising,transeendentalising power of the

ima西slation upon the everyday realit)【‘pIk Romantics discovered the aestlaeties of

ugliness---how beauty could be constructed,paradoxically,from the most intractable

materials，including,most importantly,the unpleasant but fantastic realities of a n哪
urban and incipiently industrials society"(I-Iollington as)．Tlae German Romantic
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mterest in the grotesque is connected with philosophical idealism，whereupon

German romanticism is the original sourcc：of the modem revaluation of the

grotesque．

In the meantime，the grotesque to a degree has often been regarded as all aspect

of the Romantic reaction against Neoclassicism,an attempt to stimulate the dcmomc

and Dionysian aspects of the wodd by using the horrific and supernatural into the

well-structured world of Augustan limitations．Therefore the grotesque啪be viewed

as a foil to the sublime,a∞mic employment of the satirical as a counter tO the tragic

vision．Like Shakespcarean comic plays which have perfectcd the trilogies of

classical Greek theater,the grotesque presents an upside-down,distorted version of

what has been represented in more elevated terms．

Michael Hollington asserts that“the tastc for the grotesque and the taste for the

Gothic were very much intertwined in the late 18tb and early 19'k centuries”(23)．

Dickens has relationship with German romanticism and Gothic fiction,both alea8

where popular elements play an important role in his works．Arnold Kettle’S

important essay,“Dickens and the Popular Tradition"could be 9啪as a briefly

account of Dickens essential relation to the grotesque tradition．Kettle recognises that

。Dickens capacity to fuse beterogenous elemenm of popular tradition--fairytale，

chapbook l'omanc2,popular gothic,etc．into an integrated representation of the

indm喇society he was faced with”(qtd．in Hollington 7)．Moreover,it should be

noticed that Dickens himself regarded his artistic mission as
partly a“holdmg of

popular literature through a kind of popular dark age"(Forster,The三咖of Charles

Dickens)and that this task would make the art of grotesque heightened．Following

firstly let’S enjoy the grotesque characters in Dickens’GreatExpectations．

In this novel，Miss I-Iavisham is the best-known example．The mad,vengeful

Miss Havishanl is not exactly a believable character,but she is certainly one of the

most memorable creations in the book and the most powerful grotesque images of

Great Expectations presented．The theatrical fi曲ting is an important aspect of the

effects created；everything takes place"in a pretty large room,well lighted with wax

candles．No glimpse of daylight was to be seen in it"(Dickens 56)．The central figure

is dressed in white。“faded and yellow"(Dickens 57)．She associated、】vith the wax of
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the candles．Even though Pip is not the first time to啪these things．he still strongly

impresses：

Once，I had been taken to s∞some ghaatty waxwork at the Fair，representing I

know not what impossible personage lying in state．Once，I had been taken to

One of our old marsh churches to s∞a skeleton in the ashes of a rich dress that

had been dug out of a vault under the church pavemeut．Now，waxwork and

skeleton seemed to have dark eyes that moved and looked at me．I should have

cricd out,if I could．(Dickens 57)

Miss Havisham's life is a single tragic event：her jilting by Compeyson 011 what

Was tO have been their wedding day．From that moment on,Miss Havisham is

determined never to move beyond her heartbreak．She stops all the docks in Satis

House at twenty minutes to nine，the moment when she first learned that Compeyson

was gone．She wears only 0110 shoe，because when shelearned of his betrayal,she had

not yet put on the other shoe．The most horrible thing which is worth mentioning here

is her wedding cake：

．．．the most prominent object was a long table with a tablecloth spread on it,as if

a feast had been in preparation when the house and the clocks all stopped

together．An epergne or centre-piece of s伽e kind Was in the middle of this

cloth；it Was SO heavily overhung with cobwebs that its form Was quite-

undistinguishable；and,as I looked along the yeHow expanse out of which I

remember its seeming to grow,like a black fungus,I saw speckled—legged

spiders with blotchy bodies nmning home to it,and running out from it,as if

some circumstance of the greatest pubfic importance had just transpired in the

spider community．。the mice too，rattling behind the panels，as if the same

occ'ufrance were important to their interests．But,the black-beetles took no

notice of the agitation,and groped about the hearth in a ponderous elderly way,

as if they Wel'f short-sighted and hare of hearing,and not on terms with one

another．(Dickens 82-83)

The society is diseased and rotten just like Miss Havisham’S wedding cake．With a

kind of psychic，obsessive cruelty,Miss Havisham adopts Estella and raisos her as a

weapon to achieve her own revenge on men．She is a good example of single-minded
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vengeance pursued destructively：both Miss Havisham and the people in her life

suffer greatly because of her quest for revenge．Miss Havisham could not control

herself and has no idea that her actions are hurtful to Pip and EsteLla．Finally,she is

redeemed at the end of the novel when she realizes that she has caused Pip，s heart to

be broken in the same maimer as her own；rather than achieving any kind of personal

revenge，she has only eaLL∞d more pain．Miss Havisham begs Pip for his forgiveness

and tortures to death because of bums．No matter what Miss Havisham has done．we

have no idea to hate her as a victim of the corrupted society．

Another one who like Miss Havisham makes an appearance before Pip in the

surreal colours of Saris House is Miss Sarah Pocket：。a tittle dry brown corrugated

oldwoman,with asmall face that might have been made of walnut shelis，and a l盯ge

mouth like a eat’s without the whiskers”(Dickens 85)．She undergoes a greatly

metamorphosis when she sees l ip in his London gentleman’s outfit："her walnut—shell

a3untfllance likewise turned from brown to green and yellow"(Dickens 154)．

Wemmick is one of the strangest characters in Great Expectations．At work,he

is hard,cynical,sarcastic,and obsessed with"portable property"(Dickens 199)；at

home in Walworth,he is jovial and a tender caretaker of his"Aged Parent”(Dickens

205)．He dwells in a little wooden villa with a narrow moat,a plank drawbridge,a

miniature cannon which he fires at ni．ght,and a small Gothic entrance door．Pip thinks

。it was the smallest house【hel ever saw；with the queerest gothic windows(by far the

greater叫of them sham),and a gothic door,almost too snell to get in at”(Dickens

204)．Just to Wemmick all his feelings and imagination he keeps for his home；in the

office he becomes an absolutely different person．He thinks that“山e office is one

thing,and private life is another'’(Dickens 206)．

Cfirics have discussed the role of Wemmick as a character who dramatizes how

his public and private lives might be psychically divided．It is a sickly state，but even

so Wemmick provides all instructive example细。Pip．Pip will need to bring into

coherence of his OWll drives,desires，and moral principles if he does not want to live

in a constant state of repression in his city life．

MrJaggars is the powerful lawyer hired by Magwitch to supervise Pip’s

elevation to the upper class．As one of the most important criminal lawyers in Loudon，
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Jaggers specializes in representing accused criminals．He accompanies with vicious

criminals，and even they arc terrified of him．For example，Molly,a violent murderer,

is tamed by Jaggers when he employs her as a maid．Molly is mentally abused by being

forced into the role ofJaggers’servant．Though he is a highly successful and respected

professional man,with the departure of every visitor he goes to a closet and deans his

hands with scented soap．He washes his hands obsessively as a psychological

mechanism to prevent the criminal taint fi-om corrupting him．Edgar Johnson argues

that"both for Wemmick and for MrJaggaers，then,their office in Little Britain is a

kind of prison in which they lock up their better selves and subdue them to the world

of venality"(991)．

Herbert Pocket plays a significant part in Pip's transformation from apprentice

blacksmith into young London gentleman．Herbert provides Pip with an intimate

essentiality to his emotional health．His friendship with Herbert allows him．the

oppommity to express himself during the city life and血us，to a degree，come to

terms with his feelings．Moreover,Herbert himself has a range of qualities that

p盯fectly match Pip's nfAgds in his struggle to adjust his nature and behavior丽th the

requirements of social world for which he is being shape,L Herbert's charm)

cap曲ility and full of sympathy ale all of considerable appeal to the raw)yet warm

and ardent country boy who is eager to learn．Among these things that Herbert can

teach Pip perhaps the social refinement is most important．With the help of Herbert,

soon Pip b@A，3mes a gentleman in upp髓class．

The concept of the gentleman,which provides all invaluable point in the rapidly

shifting class structure of nineteenth century in Britain．is clearly essential to Pip。S

entire progress．It is also important to the novel's treatment of nature．In 19血century

the society is safer and more civilized．For Pip，as for the Victorians iⅡgeneral，it is

the code of gentlemanliness which tames the beast and acts as a civilizing force that

enables a blacksmith’S boy to climb叩out of the marshes into a civilizcd world．The

world is more sophisticated and cultivated,even though it exists problematically．

The word“grotesque”Seems to refer to the relationship between Magwitch and

Pip，which is chartered from the start by mixed emotions and the most significant

indicator of Pip’S development．Magwitch tc盯i丘髂Pip in the first sc：enc with his
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threats to have his“heart and liver out”(Dickens 5)，but he is also a comic monster,

and his bullying only threatens the little child like Pip．As a child,Pip responds to

Magwitch with a mixture of sympathy and fear,and evc-ql is linked to Romantic

notions of imagination．It appears transparently fictitious to an adult reader．When

Magwitch appears a掣Iin from abroad and unmasks himself as Pip’8 benefactor，it

comes to the transformation s啪e．The roles are dramatically reversed,and the

feelings similarly are complicated．Magwitch speaks“耐th a smile that was like a

frown,and a flown that was like a smile"(Dickens 314)；and Pip reacts to his

repeated apologies for his lowness with nervolg．g giggling．even feels“an

insurmountable aversion”(Dickens 327)because Magwitch“ate in a ravenous way

that was very disagreeable，and all his actions were uncouth,noisy,and greedy"

(Dickens 327)．Now as a young gentleman,Pip re．acts to him with snobbish

repugnance．With Magwitch’s appearance,essentially Pip’s“great expectations had

aⅡdissolved,like ourown marsh mjsts before the son”(Dickens 464)．

Pip always fantasies that he is destined to marry Estella as Miss Havisham’s heir,

which is revealed as the equivalent of the“castle in the air．”Everything unfolds：Pip

and Estella arc the“gentieman”and"gentlewoman”whom Magwitch and Miss

Havisham have attempted to create．Both of them,as revenges for the wrongs they

have suffered,are regarded as the products their possessions：“all on you OWlIS stocks

and land：which 011 you owns a brought—up London gentleman?”(i)ick哪317)．
Ironically,the contrast between the“low"Magwitch and the“high"lt垤iSS I-Iavisham

collapse,and they have equally disastrous consequences．At the same time,

paradoxically，though Pip has lost all his exl脱'tatiom，he really expefiances his

change and personal development and bc(x)mes matured through the acceptance his

despised benefactor and shouldering the responsibility for ua man who had meant to

be my benefactor,and who had felt affectionately，gratefully，and generously，

towards me with great constancy through a series of years”(Dickens 441)．By the end

of the novel’Pip overcomes his feeling of violent disgust toward Magwitch and

dis(Ⅺvers the fellowship with him to some extcnL

In this novel,the“grotesque"paradoxically is also preferred to the landscape of

the marsh in countryside．At the same time the landscape reflects Pip’s feelings in the
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COUrsO of his development．In the begming,Pip is terrified by the escaped convict,

IVhgwitch,who fiercely demands Pip secretly bring him a file and food．Wi'he

mashes were just a long black horizontal line then,as【Pip】stopped tO look after him；

and the river Was just another horizontal line,not nearly SO broad,nor yet∞black；

and the sky Was juSt a row of long angry red lines and dense black lines intermixed”

(Dickens 7)．When the first time Pip conles back from Miss Havisham’s，he feels

ashamed of his home，in other words his humble origin．Pip gloomily constructs the

prospect of the course of his dull life：。I remember that at a later period of my‘time,’

I used to stand about the churchyard fill Sunday evenings，when night Was falling,

comparing my own perspective with the windy marsh view，and making out some

likeness between them by thinking how flat and low both were,and how on both

there came an unknown way and a dark mist and then the鼢"(Dickens 105)．

For a long time，Pip always fantasies his promising life with Estella and Miss

Havisham．Therefore later the scene is converted and Estella and Miss Havisham are

interwoven、以th what is presented to his sight：。When we had passed the village and

the church and the churchyard,and were out on the mashes and began to s∞the sails

of the ships as they sailed on,I began to combine Miss Havisham and Estella、Ⅳith the

prospect,in my usual way"(Dickens x20．He even enchantingly SOftens the sordid

mysteries of Saris House．When he returns to his home town at Miss I-Iavisham’譬

invimfion and avoids the forge,he dreams that“the country on Mi骆Havisham’S side

of town．-which Was not Joe’S side；I could go there tomorrow--thinking about my

patroness，and painting brilliant pictures of her plans for me"(Dickens 229)．

碰ghlighting the mists on the marsh landscape in this novel is a truer mode of

representation of grotesque．Going out to meet Magwitch in the early morning,Pip

encounters all manner of ghosts and illusions in the mist：

⋯the marsh-mist Was∞thick,that the wooden finger Oil the post directing

people to Our viila掣卜_a direction which they never accepted,for they never

came there---was invisible to me until I Was quite close under it．Then,as I

looked at it,while it dripped,it seemed to my oppressed∞nsda噼like a

phantom devoting me to the Hulks．The mist was heavier yet when I got out
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upon the marshes，so that instead of my running at everything,everything

sccmeA to nm at me．(Dickens 16)

The passage suggests，not only the illusions of“prospects”and"expectations",

nothing reveals itself in the marsh-world．The mysterious strange and fantastical

shapes are constructed by an intense imagination．The mists accompany Pip indoors，

嚣peciaUy tO Saris House,where“the reluctant smoke wh／ch hung in the loom

seemed colder than the clearer a越Iike our OWB marsh mist"(Dickens s2)．At the

end of the fist stage，Pip goes to London and his destiny has completely changed,SO

"the mist had all solemnly risen noW,and the world lay spread before[htm]”

(Dickens 15n．There is another big turn for pip at the end of the novel．Through the

many ups and downs，rip and Estella come acloss andwalk together Out of the ruined

place，“as the morning mists has risen long ago when【Pip】left the forge，so，the

evening mists Wfil屯rising now，and in all the broad expanse of tranquil tight"

(Dickens 479I

Dickens’early identification of the grotesque with the amusingly bizarre in

Nicholas Nickleby is conventionally comic,just as his tendency to USe the grotesque

with the strange in The Old Curiosity Shop is romantic．By the time of Great

Expectations,however,he has expanded his notion of the grotesque as a stock

property of comic convention,tO a"grotesque tragic-comic conception”(qtd．in

Hollington 216)that insphed the novel．Significantly,Dickens applies the gID嘲ue
not to oddity of character or scone but to a conception of something inherently

contradictory in the human situation．It is best brought out by the deliberate mixing of

genres and types appropriate to the tragic-comic．

For Dickens,the grotesque，like other aspects of their style，is the organic

manifestation of a profound inner vision．It is the formal literary meads both of giving

expression tO a perception of the world and of unifying contrarieties such as ordinary

and extraordinary,ludicrous and sublime．and it is also through the concepti∞of the

tragicomic and the use of grotesque contrasts．

Here we encounter a very imponam intersection of Dickens’works．where the

romantic,the gothic comes into collision with the“real”world to produce paradoxical

and contradictory art of the grotesque．
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4．5 The Different Writing Techniques of Dickens and Thackeray

In Britain,William Thackeray divides the empire of the Victorian fiction with

Charles Dickens．Though they both are noted for the realistic description of life and

people。they are different in the way of writing．As We read Vanity Fair(1847．瑚)，
we are impressed with the actuality of the pet∞ns and incidents．Everything happens

as in real life．He is concerned with the commonplaces in the life of people．Though

written in 1847-48，William Thackeray’S Vanity Fair is peopled by types who remain

familiar today．None of the novel's characters is more memorable than Becky Sharp．

She is nor content to live out the life she was bom into----4hat of a governess。Lacking

money and family,she USeS the only tools at her disposal．蛆and cunning,to seek

advancement in the world．Thackeray like an on-looker speaks in an ironical,

sarcastic and cynical tone．In Great Expectations there arc interesting,larger-than

地characters．The external observations arc finer and deeper than these of

Thackeray．Dickens，using his creative faculties and his observations as materials，

does not record but invent his characters．Edwin P．Whipple thinks that"he shapes．

disposes,penetrates,colors,and contrives everything,and the whole action is a series

of events which could have occurred in his own brain,an&which it is difficult to

conceive of as actually happening"(qtd．in Collins 429)．Therefore，we ale fascinated

by Dickens’works,which arc artistic creations．Taking Uncle Pumblcchook for

example，he is a merchant obsessed with money and it is he who is responsible for

arranging Pip’S first meeting wi也Miss Havisham．Therefore，later even though he

has nothing to do，he shamelessly takes credit for Pip in social status．In real life，we

wOtlld be disgusted with such arrogant and pretentious person．But Dickens call take

advantage of humor and exaggeration and change the ugly side in life into artistic

beauty in his works．So the character of Uncle Pumblechook bPAx)m鹤vividly and the

SOUIrcc of joy when reading．We are interested in the口eamres of Dickens’

imagination because they a咒1lnIiI∞anyone we have&／er known,our interest in

Thackeray’S is due to their resemblance to people within the experience of most of US．

Therefore，Thackeray becomes，to his Victorian contemporaries，the living standard
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of literary realism．To a倪：rtain degree，Thackeray is all anti--Romantic novelist，yet

Dickens is a Romantic．

In fact,different writers have different writing methods，which a砖connected

with their personalities and characters．Thackeray declares himself oppose to all

forms of cheat and cant；and he endeavors to show in his writings that life consists of

limitations and fi'ustrations rather than of opportunities and potentiality．Dickens is

endowed with romantic tempcramanL His imagination is rich,full of poetical emotion

and he always breaks through the objective portray of life．In his childhood,his selⅪse

of wonder which comes fi'om his beloved Arabian Nights and the nursery stories

remail塔with him for his whole life．Little Dickens is a dreamy child．For him ever

afterwards these streets are mortally romantic；they are dipped in the purple dyes of

youth and rich with irrevocable sunsets．When he WaS sitting in the coffee-shops，that

in the door there WaS an oval glass plate with“COF】礓呢ROOM”painted on it and

addressed towards the street,Dickens read it backwards On the wrong side“MOOR

E】旺旧De’．11”wild words。M00R E日吓DC，reflect the effective realism．The most

fantastic thing of an is often the precise fact．This is one of exampl龉for Dickens

changing the objective thing by using his subjective thought．His world is alive with

inanimate objects．Angus Wilson argues that“the strangeness of his world is largely

that Dickens’S reality had a greater intermixture of the wondrous and the grotesque

than most men’s''(27)．There is no wonder that GK．Chesterton calls him a

mythologist rather than a novelist．Dickens himself realized that。his art WaS a

combination of realism and romanticism，of observation filtered through the

spectacles of romance”(Stone 253)．Some critics praise Dickens’pccuH缸style aS

"the author half-creating and half-perociving in a Romantic manner：To read one of

his romanees is to See everything through the author's eyes；the most familiar objects

take an air of strangeness when sun，eyed through such a medium”(qtd．in Stone 253)．
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Chapter V Conclusion

Charles Dickens is to Victorian England what Shakespeare is to Renaissance

England：he typifies the pcdod．In Dickens we see a writer who by the age of twenty

had experienced the dire poverty and of child labor under the most squalid and

repressive conditions．He had ever worked in a legal office and familiarized himself

with the mysteries of litigation．Moreover,he had spent hours in the House of

Commons as a reporter．Dickens’own experiences gave him an overview of Engush

life and he brought to his survey of the world with his keen sense of moral·

uprightness．His power strr冶med fzom the intensity with which he demanded the

sympathies of his readers for the motions and sufferings of actual people．Great

Expectations exposes human naturc in different aspeJ2ts．However,GreatExpectations，

as one of Dickens’masterpieces，not only depends on its content but also its unique

writing techniques．

Donald Stone states：。For the great Victorian novefists，the literary past was a

blessing rather than a burden,and Romanticism was the part of that past that perhaps

affected them most strong／)，，，(2)．Dickens,Charlotte Bronte,Charles Kingsley and

others allude to Wordsworth,usc the figure of Wordsworth for local purposes，anct

even acknowledge largely
his significance．Wordsworth's fascination with sentiment

makes him a pervasive presence among the Victorians．刚auy his ideas of

children and nature play a significant role in Victorian literature and art．Dickens and

Wordsworth are close in spirit Oil many aspects．Evidence of Wordsworth's

contribution to this blessing is not difficult to find．Dickens，for example，recognizes

in Wordsworth's spirit on topics such as the factory system,the new poor law and

education．Dickens is an instinctive Romantic．He emerges in his novels as a typical

Victorian,devoted to the work ethic,at the same time he echoes Rousseau and

Wordsworth’s romantic ideas．

h this thesis，I have analyzed Romantic spirit of Dickens in Great Expectations．

Dickens features Romanticism to give Great Expectations a uniqueness that is an

essential part of its greatness．From these aspects，we have no difficulty to find that
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Charles Dickens，as a realist in Victorian period,has a close relationship to

Romanticism whether his OWn temperament or his
writing techniques in his works．

When this thesis is finally coming to an and,it still OWeS a few words here to the

overall purpose of it．Charles Dickens，as one of the most outstanding Victorian

writers．does well no matter in characterization or in technique．His novels allow a

presentation of reality wide enough to include romantic values and fancies as part of

the whole pictures．黜theSis illustrates the Dickens Romantic legacy by taking

Great Expectations for example．Great Expectations might be the most perfect and

the most beautiful of all Dickens’novels．Dickens’romantic spirit makes this novel a

marvel and no match can be found．
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